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MAKE IT BEAUTIFUL: No. 1 


What the modern organ world needs to retain from the dead past is not the 
inexpressiveness of its hard-line music but the eloquent beauty of 
, its organ cases, such as that in the Monastery, Ottobeuren, 
Germany, a 4-66 built by Karl Riepp from 1759 to 1764. 
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The chorus reed consists of reso- 


nator and block, shallot, tongue, 
wedge, tuning wire, and boot or 
socket. These components, nicely 
proportioned and in the hands of 


a fine voicer, can result in chorus 


reed tone to fit any condition. 





OA OLLER 


The Artist of Organs * The Organ of Artists 


HAGERSTOWN, MARYLAND 






MEMBER: THE ASSOCIATED ORGAN BUILDERS OF AMERICA 








ALFRED G. KILGEN 


Organ Architect and Builder 


An organization of nationally known expert 
organ artisans, with factory equipment and 


materials in 
LOS ANGELES 


Studio: 1639 W. Adams Blvd., Los Angeles 7, Calif. 
Ph.—REpublic 7521 


Designer of the organs in St. Patrick’s Cathedral and 
Carnegie Hall in New York City 


Member, Los Angeles Chamber of Commerce 














Pipe Organ 
PARTS AND SUPPLIES 


For repairing, modernizing and 
enlarging pipe organs 
* 
ORGAN SUPPLY CORPORATION 
540-550 E. Second St., Erie, Penna. 


Member of the Associated Organbuilders of America 

















W. H. REISNER MFG. CO. 


Specializing in Custom-Built 
All-Electric Combinations and Relays 
Quotations given on receipt of 
complete Organ Specifications 
—Send for our Catalogue — 


240 NORTH PROSPECT STREET 
HAGERSTOWN MARYLAND 














Complete Organ Service 


New Organs - Tuning - Repairs - Rebuilding 
Organ Chimes - Amplified Tower Chimes 
Maintenance, Modernizing, and Additions to Old Organs 


JULIUS C. THIEMER 


Organ Builder since 1909 


8 Edward St., Lynbrook, L.I.,. N.Y. - Phone: Lynbrook 9-0824 
1104 Carnegie Hall, New York City - Phone: PLaza 9-2550 


























Arkansas Organ Co. 
W. J. CUSHING, President 


Organ Builders 


Designers & builders of fine organs for par- 

ticular users. Modernizing, rebuilding, addi- 

tions, tuning and voicing all makes of organs. 
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“Experience is an advantage” 
P. O. Box 259 Warren, Arkansas 
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Sichulerich 


AUTOMATIC 
ROLL PLAYER 


SPECIAL FEATURES: 
Controlled manually or by 
program clock... plays auto- 
matically at any pre-set 
time desired; plays up to 
30 minutes; turns off auto- 
matically . . . Only player 
using endless, indestructible, 
moisture-proof plastic rolls 
. «Rolls with your favorite 
selections, made to order. 












Another reason why 
so many churches choose 
“‘Carillonic Bells”’ 


All over America today, CARIL- 
LONIC BELLS are sending forth 
the sweetest bell music ever heard. 
Often those clear, beautiful har- 
monies are being played axto- 
matically. One of the advantages 
of choosing CARILLONIC BELLS 
is that with them you can use the 
Schulmerich Automatic Roll Player. 


This mew automatic roll player is 
not a phonograph or wire-record- 
ing device, but a musical instru- 
ment to play an actual set of 
CARILLONIC BELLS. With its 
ood rolls, you can bring the 
rilliant, hand played arrange- 
ments of America’s outstanding 
bell artists right to your commu- 
nity. Operated manually, or auto- 
matically through a program 
clock, the zew Schulmerich Auto- 
matic Roll Player can play the 
great hymns of the church daily 
... speak a joyous message at 
noon or a reverent benediction 
at evening. 


Hear CARILLONIC BELLS with 
is new, der-instr t! Give 
your church a new, inspired voice 
in the community, day or night. 
For information, write DeptAO-83. 


Shubaeriok 


ELECTRONICS, INC. 
SELLERSVILLE, PA. 





**CARILLONIC BELLS’’ 


TOWER MUSIC SYSTEMS © ACOUSTIC CORRECTION UNITS « 
SOUND DISTRIBUTION SYSTEMS © CHURCH HEARING AIDS 


























BLEND 


An interesting texture is the outstand- 
ing characteristic of good organ tone. 
The tutti should be a rich blend of 
many and sometimes diverse elements 
which unite to produce an integrated 
sound. The composite sound is differ- 
ent from any of the elements producing 
it, yet those original sounds are present 
and contribute to the whole. 

To appreciate and judge a complex 
sound texture in the organ requires as 
much familiarity and background as 
does intelligent listening to a symphony 
orchestra. 

The undiscriminating ear is satisfied 
with simple sounds which possess the 
element of smoothness. With addi- 
tional experience in listening, the 
simple tone becomes banal and obvious, 
and a more interesting or varied texture 
is necessary for aural satisfaction. 

It has been the particular concern of 
the Aeolian-Skinner technical staff to 
produce a satisfying ensemble blend, 
yet at the same time to allow indi- 
vidual voices to possess life and tonal 
character. When this is done, the 
instrument possesses satisfactory tone 
for both poetic and architectural music. 


ZB, Botdbtronne | 


AEOLIAN-SKINNER 


ORGAN COMPANY, Inc. 


G. DoNALD HARRISON, President 
WituiaM E. Zeucn, Vice President 


Factory and Head Office 
BOSTON 25, MASS. 


(Member, The Associated Organbuilders of America) 
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REPERTOIRE AND REVIEW 


Prepcred With Special Consideration for the Average Organist 


Music for the Easter Season 


AE—Wm. France—'‘An Easter Song’ 
G. 7p. e. Presser 16c. M.Weisse text. Opens delightfully 
with alternate two-measure phrases of unison contrasted with 
harmony, this section taken largely unaccompanied. Contrast 
section is in the fatal relative minor, but this let-down is not 
too bad, for we soon arrive at much better materials and the 
anthem regains the joy of its beginning. Good for all vol- 
unteer choirs. 

* A6(J) E—Gadsby-ar.Mueller—‘‘He is risen’’ 

F. 13p. Me. Carl Fischer 20c. Bible text. Of use where a 
junior choir must have something to do; that passage on page 
5 is so attractive that it’s no wonder Gadsby couldn’t keep up 
the pace through the whole anthem. For multiple-choir or- 
ganizations. 

AGE—Ralph E. Marryott—''White Lilies” 

F. 5p. u. me. Ditson-Presser 15c. L.C.Wainwright text. 
Opens with simple but genuinely attractive music with which 
a good organist will do wonders; then the heavy hand of 
composition comes in and all the daintiness & charm go out. 
Even at that, the organist will be able to redeem the piece and 
create a splendid impression with it; there is rhythmic free- 
dom of real charm. Anybody can mumble through it, but 
a master will make a masterpiece of it. 

A8E—H. Alexander Matthews—“Easter Morn” 
13p. md. Ditson-Presser 20c. St, Matthew text; music “based 
on a Sarum plainsong.” A moody introduction, then the 
plainsong theme done by men in unison against the minimum 
of accompaniment—a held pedal note with a single chord at 
the end of each of the two voice-lines. Text is the humdrum 
old story already too often set to music, “As it began to 
dawn.” At the end of this opening plainsong the anthem 
goes into the usual Easter-anthem style, with dramatics and 
earthquakes and all that. When you hit “lightning” you 
sing the chord Cs-F-A-A-F-A, all voices in their top range. 
Had better be reserved for rather well-trained choirs. 

AGE—Donald E. Sellew—‘‘World itself keeps Easter” 

A. 6p. u. me. Ditson-Presser 16c. J.M.Neale text. Opens 
with quiet and attractive harmony in hymn style, and then an 
allegro dash of allelyias. For contrast a section for ssa; then 
full chorus again. Average volunteer choir may find it likable 
and useful. 

AW3E—William Stickles—“Alleluia Christ is risen’’ 

Ef. 6p. me. Edwin H. Morris 15c. C.Winkworth text. 
Melodious, rhythmic, attractive; a good anthem for the wom- 
en's voices. Much can be done with it by attention to phras- 
ing and contrasts. 

MOTHER’S DAY 

AMS—Edward Shippen Barnes—“Mother’s Day Hymn” 
C. 6p. me. J. Fischer & Bro. 16c. A.L.Rice text. 


| 
| 
| 
| 









is now available 






Here’s a 
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splendid but different type of anthem for Mother’s Day, in 
both text and music. It has a warm melody, rich harmonies, 
yet it maintains an unusual reserve of strength of expression. 
Wherever a good body of competent men are available, this 
anthem should be used. Published also in a version for ssa. 
AS—I. H. Meredith—“Weaving a crown for mother” 

Bf. 3p. e. Presser 15c. M.B.Shannon text and outright 
melodious & rhythmic, 6-8 rhythm, with everything the vil- 
lage congregation hungers for. For volunteer choirs. 


Organ Music 


Mendelssohn-ed.Kraft—Organ Works 
130 pages. paper bound. Presser $1.50. The six Sonatas 
and three Preludes & Fugues are all included, and no one has 
yet found more sturdy organ music for the church service 
than the Mendelssohn Sonatas, many of the movements easy 
enough for the part-time organist. 

Cesar Franck, ed. Joseph Bonnet—Three Chorals 
44p, J. Fischer & Bro. $2.50, including an 8-page printed in- 
sert giving a preface by Mr. Bonnet, stoplist of the Ste. Clo- 
tilde organ as Franck knew it, the registration Franck orig- 
inally suggested for the Chorales, and a discussion of the 
technic & interpretation of Franck’s organ works, The score 
itself is a masterpiece of editing; everything Mr. Bonnet did 
to make it easier to achieve Franck’s evident intentions is 


The CHARLES W. McMANIS Connpany 


Organbuilders 








Now planning specifications and taking orders 


Kansas City 2, Kansas 


| SECULAR 
"With That Added Touch" 


TWO NEW SPRING ANTHEMS 
by GEORGE SHACKLEY 


* | SAW GOD WASH THE WORLD 
Words by Wm. Stidger. 


* MOTHER LOVE 
One of the few Mother's Day songs suitable for 


1213 Haskell Avenue 














SACRED | 


Cran an PAU ik oc foc ss cas ccasece cesvcpxsovedsocansacasvasadersenteasears 20¢ 
BOTH AVAILABLE IN SOLO for MEDIUM VOICE.........++ 50¢ 
*Constantly requested and heard on Coast to Coast radio 
broadcasts. 


THEMATIC CATALOG UPON REQUEST 


Maxwell-Wirges Publications, Inc. 
1650 Broadway, New York 19, N.Y. 


OCTAVOS “Music With That Added Touch" SOLOS 





























| Studies in Organ Cone 


A revised and amplified set of records 


Played by Ernest White 
Explanation by G. ‘Donald Harrison 


Price for three 12" records in Album including federal tax and postage — $6.50 


Order direct from 


Aeolian-Skinner Organ Company, Inc. 


Boston, Mass. 
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sx rucuss one-ACH | |ORGELECTRA 


BY ROBERT SCHUMANN 


$1.00 the first and only key action cur- 
(revised by Robert Leech Bedell) 7 oy 


neem 
OTHER ORGAN SELECTIONS 


rent designed and engineered 


specifically for pipe organ use. 





ANDRIESSEN, H. " 
ESSE REE eeepc acpi eneoner $1.00 
RO MN cin sicistuipnssevacpticccnutnariansacehos 1.00 DESIGNED TO CURE THE FOLLOWING 
I MU MII ocin cn issssssesnessovenesonseeanenasys 1.00 ENTS: 
| NE RN A 2.00 ORGAN AILMENTS: 
NN cai sia eitads Nahai iuiicraaicse ’ 1,00 
BOSSI, M. E. |. Sluggish action; 
ae ANNs sealer iy loacetiavndik 1.00 aL a 
PT I iicecicipncoricctcirniirsiiprnensanensa 1.25 - Low voltage; 
FRANCK, C. 3. Notes dropping out when playing 
(Arranged by Gerard Alphenaar) full organ; 
| - Three oy : POA eee 1.25 ' 4 
ol, 2 - Fantasy in . Sluggish k tion, draw knobs, an 
Grand Piece Symphonique “9 re ye : ne 
Prelude, Fugue and Variation ...... 1.25 i 
I I 0 ia eh let cig desta ca ooninnce .60 i <i 
Prelude, Fugue and Variation ....................:. .60 Consult your reputable organ technician. 
Edward B. Marks Music Corporation ; 
RCA Building Radio City New York 6525 Olmsted Ave., Chicago 3}, Ill. 




















cA Neglected Aid to Telling ‘Registration 


The importance of color in the 4' stops is a point of design too often over- 
looked. Omission of 4' color is opportunity lost. 

Consider, in an average three manual, what diversity of octave 
timbre can be worked in—without strain—and to what advantage. 

In the Great: A diapason octave to the major unison, plus a Flute 
Ouverte for the milder secondary chorus. 

In the Swell: A Fugara and a large scaled wood chimney flute with a 
bright 'tinkle'"—the sort of tone that allows good quantity without domin- 
ation. 

In the Choir: A Gemshorn Octave and a 4' Quintaten, fairly fluty. 
Compare this comprehensive palette with the stereotyped monotony of 
Octave and Flute. 

What a world of combinative tints can be made from well chosen, 
obliging, 4' registers. How much more effective they are than they could 
be at 8’. 

The application of such bold colorings in mf power is impeccable 
taste and worthy of every encouragement. 





‘AUSTIN ORGANS, INC. - Hartford 1, Conn. 


(Member, The Associated Organbuilders of America) 
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carefully explained in footnotes. Measures are numbered in 
each Chorale, in circles at every 5th measure; at the beginning 
of each piece, detailed suggestions for registration are pro- 
vided, which leaves the actual score open and free for easiest 
reading and easiest grasping of the various general sugges- 
tions on phrasing and other points of interpretation. Mr. 
Bonnet, unlike many other editors, doesn’t touch a note of the 
original without a footnote of explanation to the reader, 
though anyone knowing Mr. Bonnet and observing his de- 
votion as reflected in the pamphlet would need no such ex- 
planations at ail. As to the printed score, possibly I’m too 
fond of these Franck Chorales to judge impartially, but it 
seems to me I’ve never seen a cleaner, more attractive score. 
All directions are in English; registration uses all English 
names. Says Mr. Bonnet, ‘The organ music of Franck is 
expressive of warm and deep emotion, of noble grandeur and 
love, clothed in beautiful melodies and harmonies of an up- 
lifting character. The emotional appeal is not only to mu- 
sicians, but to all human souls.” What a pity music, es- 
pecially organ music, is no longer thus conceived. No mat- 
ter how many editions of these Franck Chorales an organist 
already has, this by Mr. Bonnet is worth infinitely more than 
it costs. Let us hope it will bring these three imperishable 
compositions forward on recital programs to the glory of 
every program on which any of them appears, and the deeper 


esthetic welfare of every hearer. What is here given is of 


even greater value, and vastly more permanent, than a lesson 
with such a master as Mr. Bonnet. This is one of his great 
contributions to the organ world. ‘‘Beautiful melodies and 
harmonies of an uplifting character.” We can’t hear them 
too often. Fortunately they are not especially difficult; any 
organist willing to work a little, can add them to his rep- 
ertory and enjoy them all the rest of his playing days.—T.S.B. 
Philip James—Novellette 
G. 7p. me. Gray 75c. Everything here seems to depend upon 








In Constant Demand 
MOZART—17 Sonatas for Organ and Instruments 


Vol. I — Sonatas 1-6 sc. 3.00 
with 2 violins, cello 

Vol. II — Sonatas 7, 8, 10, 11 sc. 3.00 
with 2 violins, cello 

Vol. III — Sonatas 9, 13, 15 sc. 2.50 
with 2 violins, (viola), cello 

Vol. IV — Sonatas 12, 14 sc. 3.00 


with 2 violins, cello, 2 oboes horns, 
2 trumpets, timpani 
Vol. V — Sonatas 16, 17 sc. 2.50 
with 2 violins, cello, (2 trumpets) 
(parts—each 30¢) 


130 West 56 Street 
NEW YORK 19, N.Y. 














Music Press, Inc. 























Masterpieces of Organ Music 


Modern Editions of the Classics 
of the 16th thru the 18th centuries. 
For complete list of contents see your dealer 


The Liturgical Music Press, Inc. 


Sole Selling Agents 
Boosey & Hawkes, 668 5th Ave., N.Y.19, N.Y. 


Chicago © Los Angeles © Toronto 
London e Sydney e Capetown « Paris 














the player, for the construction doesn’t mean very much of 
itself. While there are plenty of dissonances there are also 
plenty of consonances. It’s for those who want to experi- 
ment. 

Robin Milford—Easter Meditation 3 
D. 13p. me. Oxford-Fischer $1.20. A combination of pleas- 
ing & understandable materials on the one hand, and notes 
forced hither & yon on the other, with the former more 
graceful style prevailing sufficiently to recommend the results 
to serious organists. Good structure, good themes, and not 
too many measures falling off into the unmusical; should be 
welcome in any service, There is also available an Easter 
Meditation 4, somewhat different style but with the same 
rather lofty characteristics. 

Flor Peeters—Variations & Finale on Flemish Song 
25p. md. Elkan-Vogel $2.00. Probably most organists cap- 
able of playing and using this, heard Mr. Peeters play it in 
recital, so it is sufficient here to merely record its availability. 
It is on a hard theme and the music written around it is on 
the free side, doing anything it wants at any time without 
regard for anything the world of music knew up to yester- 
day. In fact some of these excursions should be interesting 
enough if we mix our colors correctly. 

Dr. Leo Sowerby—Sonatina 
24p. md. Gray $1.75. You either like what Dr. Sowerby 
has chosen to do in recent years or you do not; he gives you 
not the least help in liking him—in fact it seems as though 








Casavant 


Famous church organ 
name for more than 
a century 


Casavant 
Hreres, Lid. 


Saint Hyacinthe 
PS. ea 

















REUTER PRESTIGE 


There is general agreement 
among those who know, that the 
Reuter Organ is in the forefront 
of today's strictly fine pipe or- 
gans. This prestige is a direct re- 
sult of the consistently fine work 
that Reuter has done, both tonally 
and structurally, over a long per- 
iod of organ building. 


The Reuter Organ Co. 


Lawrence, Kansas 


Builders of fine pipe organs exclusively 
Member of The Associated Organ Builders of America 
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CHORAL PRELUDES 

















BACH, J. S. 
Ach Gott Und Herr—I & II 
Allein Gott in Der Hoh’ Sei Ehr'—t, Il & Ill 


An Wasserflussen Babylon—| & II 

Aus Tiefer Not Schrei’ Ich Zu Dir—I & II 
Christ Lag In Todesbanden 

Christ, Unser Herr, Zum Jordan Kam 
Das Jesulein Soll Doch Mein Trost 

Der Tag Der Ist So Freundenreich 

Dies Sind Die Heil’'gen Zehm Gebot' 


BUTTSTEDT, J. H. 
Vom Himmel Kam Der Engel Schar’ 


BUXTEHUDE, D. 
In Dulci Jubilo 
Puer Natus in Bethlehem 
Von Gott Will Ich Nicht Lassen 


KELLNER, J. P. 
Was Gott Tut, Das Ist Wohlgetan 


KUHNAU, J. 
Ach Herr, Mich Armen Sunder 





MUSIC THAT ORGANISTS HAVE WANTED 
Now Available ~ 


CHORAL PRELUDES FOR ORGAN 


— (“Everybody's Favorite Series” No. 65) 
"anaes Ses Selected and Edited by Dr. Robert Leech Bedell 
us With Hammond Registration by Virginia Carrington Thomas 


63 CHORAL PRELUDES for Pipe Organ and the Hammond is 


rare indeed for an American edition. 


Dr. Bedell has done a fine 


job in his selection of these gems from the works of eight out- 
standing masters of the choral prelude form. Organists will 
find this an indispensable volume with which to enrich their 
church and recital programs. Performance requirements range 
from fairly easy to moderately difficult. 


CONTENT S 


SCHEIDT, S. 
Da Jesu an Dem Kreuze Standt 


SCHILLING, A. 
Christus, Der Ist Mein Leben 
Dir, Dir, Jehova, Will Ich Singen 
Jesu, Meines Lebens Leben 
Jesu, Meine Zuversicht—I & II 
Meinen Jesum Lass Ich Nicht 
So Nimm Denn Meine Hande 
Sollt' Ich Meinen Gott Nicht Singen 
Vom Himmel Hoch, Da Komm' Ich Her 
Was Gott Tut, Das Ist Wohlgetan 


STREICHER, J. A. 


Ach, Wie Fluchtig, Ach Wie Nichtig 
Alles Ist Gottes Segen 

Auf, Auf, Mein Herz Mit Freuden 
Christus, Der Ist Mein Leben 

Dich, Dich, Jehova Will Ich Preisen 
Die Gnade Unsers Herrn Jesu Christi 
Freu Dich Sehr, O Meine Seele 

Gott Des Himmels Und Der Erden 
Herr Christ, Der Einig Gottes Sohn 


Price $1.25 





STREICHER, J. A. (Cont.) 
Herr Jesu-Christ, Dich Zu Uns Wend 
Herr, Wie Du Willst 
Herzlich Tut Mich Verlangen 
Herzliebster Jesu 
Ich Will Dich Lieben, Meine Starke 
Jesu, Mein Freude 
Jesu, Meines Lebens Leben 
Jesu, Meine Zuversicht 
Liebster Jesu, Wir Sind Hier 
Machs Mit Mir Gott 
Meinen Jesum Lass Ich Nicht 
Nach Einer Pruefung 
O, Dass Ich Tausend Zungen 
O Gott, Du Frommer Gott 
O Lamm Gottes, Unschuldig 
O Welt, Ich Muss Dich Lassen 
Schmuecke Dich, O Liebe Seele 
Straf Mich Nicht In Deinem Zorn 
Was Gott Tut, Das Ist Wohlgetan 
Wer Nur Den Lieben Gott—I & II 
Wer Weiss, Wie Nahe 
Werde Munter, Mein Gemuete 





OTHER ORGAN BOOKS IN “EVERYBODY'S FAVORITE SERIES” 


ORGAN PIECES 


E.F.S. No. Il—Over 50 celebrated compositions 
especially selected and edited for organ by Pro- 
fessor Harry L. Vibbard of Syracuse University 
College of Fine Arts; moderately easy. 


139 SELECTED ORGAN PIECES 

E.F.S. No. 1!7—Includes Preludes, Postludes, Cho- 
rales, Marches, Oratorios, etc., plus instructions on 
modulations and improvisations; with Hammond 
registration; ed. by Prof. Vibbard. 


ORGAN MUSIC 


E.F.S. No. 27—Selected and edited by Dr. Roland 
Diggle; provides repertory for the organist of 
average abilities; effective on large and small 
organs; plus Hammond registration. 


SELECTED ORGAN SOLOS 

E.F.S. No. 37—Outstanding poneeels and arrange- 
ments by Dr. Roland Diggle; furnishes additional 
program material to the average organist; plus 
Hammond registration. 


STANDARD COMPOSITIONS 
FOR ORGAN 

E.F.S. No. 47—A third book in our series by the 
distinguished Dr. Diggle; includes special arrange- 
ments of famous concert pieces for Church use; 
plus Hammond registration. 


Price $1.25 Each Book 


A MASTER SELECTION 

FOR ORGAN 

E.F.S. No. 54—Pieces by Bach, Beethoven, Brahms, 
Buck, Diagle, Franck, Guilmant, Jackson, Mailly, 
Merkel, einberger, Salome, Wely, Wesley, et 
al.; ed. by Dr. Diggle; plus Hammond registration. 


UNIVERSAL ORGAN ALBUM 

E.F.S. No. 57—Features many selections not found 
in other books and at least 24 which are new to 
most American organists; ed. by Dr. Diggle; plus 
Hammond registration. 


ORGAN MASTERPIECES 

E.F.S. No. 59—Prepared by Dr. Robert L. Bedell, 
an unusual collection of rare recital numbers, 
many for the first time in an American edition; 
for intermediate and advanced players. 


Send for free descriptive catalog listing contents of above books 
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Order at your dealer’s or direct from 


AMSCO MUSIC PUBLISHING COMPANY 


1600 Broadway 


‘New York 19, N. Y. 
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he does not care. First movement is completely in the 
Sowerby-trend, but the second opens with genuinely beautiful 
and impressive materials, quite lofty and capable of making 
impressions of beauty for any cultured audience; though again 
it is not a tune at all, only a classical melody that must have 
a bit of intelligence at the receiving end. Third and last is 
an allegro, again in exaggerated Sowerby manner, with themes 
manufactured instead of natural, and harmonies distorted 
into consecutive fifths. I’ve never yet heard the organist 
capable of making such devices beautiful to the ear; but they 
are easy to write, almost without limit, so possibly there will 
some day be a player with enough imagination and color- 
sense to make sense of notes like these. Until then, it seems 
a pity such a masterful hand works so hard on thin themes & 
materials unworthy of such skill —T.S.B. 
Eric T. Thiman—Tune for the Tuba 

E. 4p. me. Novello-Gray. Here's a piece of music many or- 
ganists will find useful for their Sunday services. Probably 
no American organist today would want a Tuba in his organ, 
nor would he use it if it had been put there in the dark 
muddy ages; but this piece can have entirely different regis- 
tration from that suggested, and will be healthy to hear. A 
composer like Thiman doesn’t flounder, doesn’t hesitate; he 
knows what he wants to do in the next measure and he does 
it, convincingly. That is why his music is so healthy to use, 
hear, and imbibe. 


Some Music Reviews 


By ROLAND DIGGLE, Mus.Doc. 
Who says just what he thinks, which is quite likely to be highly individ- 
uolistic and equally emphatic, though always wholesome and helpful. 


Choral Preludes for Organ—ed. R. L. Bedell 
Amsco, 127 pages, 63 pieces, $1.25, a fine collection that 
should be in the library of every organist, for it contains a 
great deal of music that is churchly, practical, fairly easy, and 
will sound well on a small instrument. Among the com- 


CONSOLE 
STOP 
SELECTOR 


Many organ compositions call for the use of the Harp Stop, 
without which the fine musical meaning and interpretation 
intended by the composer is lost. 

All organs can now have flawless harp tone colors of 
many varieties without the usual objectionable action noise. 
You can still find room for the Vibrachord Harp tone pro- 
jector in even the most crowded organ chamber .. . it 
requires a space only 1014” deep, 18” wide, 20” high, and 
it never requires attention. THE ORGAN BUILDERS DREAM OF 
A LOW PRICED HARP WITH FLAWLESS TONE COLORS OF 
MANY VARIETIES, OCCUPYING SO SMALL A SPACE IS NOW A 
REALITY. 

Available through all established organ manufacturers 
and organ maintenance mechanics. 


MAAS-ROWE 


AVE. 





3019 CASITAS 
CALIFORNIA 


DEPT. A-28 . 
LOS ANGELES 26 
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posers are Bach, Buttstedt, Kellner, Scheidt, Schilling, Strei- 
cher; titles. are given in German and English. Few of them 
are of more than average difficulty and all may be played on 
a 2m organ, and be played effectively if some thought is 
given to the registration—not trying to keep too close to 
the registration suggested. For example, Kellner’s What 
God Does That is Well Done: few organs have a French 
Trumpet on the Swell, and 8’ Flute and 2 2/3’ Nasard on 
Great or choir; but the piece will not lose at all if you use 
an Oboe on the Swell and a soft flute on the Great. This 
excellent book should prove of special interest to Lutheran 
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Based on the Practice of J. S. Bach 


By DONALD TWEEDY, 4.™. 


Published originally for the use of the Eastman School 








of Music, this novel work is based on the practice 
of Johann Sebastian Bach. Without rules or ab- 
stract discussion, it offers serious training in harmonic 
structural pursuits through analytical observation. 
There is much keyboard application, and many musi- 


cal illustrations and examples are included. 
Price, Cloth Bound, $3.00 
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made possible by DEAGAN 
Cathedral Chimes 


No matter how capable the organist is, his music can be no 
better than the instrument on which it is played. 

Talented fingers at the console deserve the opportunity for 
the full expression of their skill in cathedral chime music which 
has been provided by other talented fingers—those of Deagan 
master craftsmen. Long accepted by organists and organ builders 
alike as the standard of the world, Deagan Cathedral Chimes 
assure both the organist and the listener of the finest possible 
quality of cathedral chime music. 

Give your audience the benefit of the unrestricted expression 
of your full musical capacity. Arrange now to have Deagan 
Cathedral Chimes installed in your present organ, and ask to 
have Deagan Cathedral Chimes specified in any future organ 
installation. Write to Dept. AO-348 for complete information. 





u.c. DEAGAN, inc. 1770 BERTEAU AVE., 
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74 THE FIRST ESSENTIAL: INTERESTING MUSIC 


organists, and in other churches where the melodies are well 
known; but every organist will find a wealth of music here 
for short offertories and preludes; for this latter use two or 
three could be combined in the form of a suite. Trigger- 
settings for the Hammond electrotone are provided by Vir- 
ginia Carrington Thomas. 

H. Alexander Matthews—Crepuscule 
Elkan-Vogel, 4 pages, moderately easy, 70c. I do not see 
the need of any cockeyed title, but at least this time we have 
a subtitle, Reverie; so let’s call it Reverie and as such it is 
a charming piece that requires only a small instrument and 
small amount of practise. In fact, most of you will read it 
at sight—without working out some interesting registration. 
And thereby you will be doing both yourself and the Com- 
poser a dirty trick. Give it a little thought & care, and you 
will have a delightful number your listeners cannot fail to 
enjoy. 

John Klein—Berceuse 
Elkan-Vogel, 3 pages, easy, 60c, a little number that is quite 
delightful in its eg mgs I am constantly asked to recom- 
mend short pieces for oftertory; here is the ideal thing. 

Dr. Robert Leech Bedell—Prelude-Offertoire 
Mills, 5 pages, moderately easy, 75c, one of the best short 
numbers Dr. Bedell has so far given us. A short introduc- 
tion leads to a fine broad melody over a moving counterpoint 
that comes off nicely. A contrasting middle section brings 
us back to a repetition of the first part, and here I should 
certainly change my registration. Quite easy, it does not 
demand a lot of organ. By all means take a look at it. 

Joseph Callaerts—Toccata 
Mills, 6 pages, moderately easy, 75c. This jolly Toccata has 
been one of my favorites for twenty years and I’m glad it 
is available in an American edition. It is marked “Arranged 
by Robert Leech Bedell”; certainly this is not true. Anyway 
it is a first-rate number, not too difficult, yet sounding as 
though it were—and how we like that sort of goings on. 
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*Couperin, ar.Bingham—Suite for Organ 
J. Fischer & Bro., 27 pages, moderately easy, $1.50, Bk. 7 
of the Anthologia Antiqua series. It is a set of eight pieces 
from the Solemn Mass for Parish Use and the music is well 
worth playing. Mr. Bingham adds a most interesting fore- 
word and gives the specification of the organ in the Church 
of St. Gervais, Paris, where Couperin was organist. This 
book should be in the hands of all young organ students, 
An historical recital can hardly be complete without some- 
thing from this excellent Suite. 

Bossi, Hendricks, Jongen, Tournemire—Idylle, Prelude & 
Fugue, Pastorale, Piece Symphonique—four pieces edited by 
Dr. Bedell and published separately by Mills, all on the dry 
academic side. Strange that a publisher will go to the ex- 
pense of publishing such things instead of worthier works 
by American composers. I can only conclude that American 
organists buy only music by foreign composers. I like the 
Jongen and Hendricks pieces best, but I can name you fifty 
by Americans that knock them into a cocked hat. 

Roland Diggle—Homage a Franck 
Leeds, 6 pages, moderately easy, 60c, a number in which 
I have combined a fragment from mvt. 2 of Franck’s Sym- 
phony with the notes B-A-C-H in a free fantasy. The two 
themes have something in common and I believe the result 
is an interesting number the public will like. It makes a 
good service prelude or recital piece; not difficult, and while 
registered for a fairly large organ, it can be made to sound 
well on a modest two-manual. 
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Eugene R. Kilgen, President, with Technical Staff members in the studio at the Kilgen factory in St. Louis. Front row: Charles C. 
Kilgen, Jr.. Max Hess, Eugene R. Kilgen, Paul J. Garvey, H. T. Harrison. Standing: N. Pipitone, C. Nations, M. Nagel, F. Oswald. 
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EXPLANATION OF ALL 
T.A.O. ABBREVIATIONS 


@ MUSIC REVIEWS 
Before Composer: 
*—Arrangement. 
A—Aathen (for church). 
C—Chorus (secular). 
O—Oratorio-cantata-opera form 
M—Men's voices. 
W—Women's voices. 
J—Junior choir. 
hee aah etc. : 

_o ‘ar part plus, etc. 

ixed alow and ia 4-part if 

not otherwise indicated. 

Additional Cap-letters, next after 
above, refer to: 
A—Ascension. N—New Year. 
C—Christmas. a cnet pee. 
E—Easter. ecial. 
G—Good Friday. © iF anksgiving. 
L—Lent. 
“ere Title: 

.qc.—Chorus, quartet, chorus 
athe ferred) or quartet, quartet 
preferred) or chorus. . 

s.a.t.b.h.l.m.—Soprano, alto, a, 
bass, high-voice, low-voice, medium- 
voice solos (or duets etc. if hyphen- 
ated.) 

0.u.—Organ accompaniment, or un- 
acompanied. 

e.d.m.v.—Easy, difficult, moderately, 
very. 

3 , Pag es, etc. 

oo art writing, etc. 
a = s.—A-flat, -minor, C-sharp. 


@ INDEX OF ORGANS 


a—Article. 

b—Building photo. 

c—Console photo. 

d—Digest of detail of stoplist. 
h—History of old organ. 
— pipework, or detail 


p~Phote of case or auditorium. 
s—Stoplist. 


@ INDEX OF PERSONALS 


a—Article. m—Marriage. 
b—Biography. n—Nativity. 

c—Crit —_ o—Obituary. 
h—Honors p—Position ch change. 
r—Review or detail of composition. 


s—Special series of programs. 
t—Tour of recitalist. 
*Photograph. 


@ PROGRAM COLUMNS 


Key-letters hyphenated next after a 
composer's name indicate publicher. 
Instrumental music is listed with com- 
oser'’s name first, vocal with title 
rst. T.A.O. assumes no responsibility 
for ‘spelling of unusual names 

ecitals: *Indicates recitalist gers 
the builder credit on the printed 
program; if used after the title of a 
feqpemmien it indicates that a “solo. 
ist’ preceded that work; if used at 
4 Beginning # “ line. it marks 
e nning of another program. 
Services: Vindicates norning serv- 


ice; also notes a church whose min-. 


ister includes his organist's name 

along with his own on the calendar. 

**Evening service or musicale. 
..Obvious pare 


a—Alto solo. q—Quartet. 
Bass solo. r—Response. 

c—Chorus. s—Soprano. 

d—Duet. t—Tenor 





h—Harp o~didgssempecied, 
Jester choir. v—Violin. 
m—Men's voices. w—Women's 
lertoire. voices. 
= 3p—3 , Deges, etc. 
—— 3-p— ~ og = 
yphenating denotes d pag 
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THE MORE THE MERRIER 
You can't have too many pipes if you propose to have an organ or organ 
music, but the pipes won't be worth much unless the work shown here is ex- 
pertly done without cutting corners. Photo by courtesy of Meyer & Sons. 




















Mixtures--the Conclusion: Article 3 


By the Hon. EMERSON RICHARDS 


Who hes proved himself one of the world's greetest organ architects 


| / \FTER the tierce came into use, 
many of the older continental organs had a two-rank muta- 
tion stop composed of a 2 2/3’ twelfth and 1 3/5? tierce, 
called Sesquialtera from the word Sexta, since the ranks form 
a major sixth, Ranks run through unbroken. English build- 
ers, such as Father Smith, usually added a third rank, 2’ fif- 
teenth, and broke it in the form of a mixture. Harris usually 
started it at 19-22-24. When the two ranks were inverted 
to 17-19, the stop was called a Tertian, being a third instead 
of a sixth. As made by the English builders, the Sesquialtera 
was broken as was usual in the case of a mixture, 
A Typical Father Smith 
in Temple Church 
1-13: 17-19-22 
14-25: 17-19-22 
26-38: 15-17-19 
39-44: 12-15-17 
45- : 8-12-15 
A Typical Harris 
in Doncaster 
1-24: 19-22-24-26-29 
25- : 8-12-15-17-19 
Sesquialtera—Six Ranks 
Roosevelt, a more modern example 
1- 6: 15-17-19-22-26-29 
7-18: 12-15-17-19-22-26 
19-31: 8-12-15-17-19-22 
32-61:  1- 8-12-15-17-19 
Sesquialtera—Four Ranks 
Designed by W. T. Best 
1-13: 15-17-19-22 
14-24: 17-19-22-26 
25-35: 12-15-19-24 
36-48:  5- 8-10-15 
49-61:  1- 5- 8-10 

In the Roosevelt example, the stop is virtually a Cornet 
from the middle of the keyboard up; in the Best example, 
after the upward jump in the second octave, the harmonic re- 
enforcement descends rapidly to the 1@ sub-foundation. 

In modern French organs of the Cavaille-Coll type, the 
tierce is always introduced: as a separate stop or included in 
the Cornet. His mixtures are fifth-sounding compounds. 
Cavaille-Coll also introduced the 4 4/7’ Septieme or flat-21st 
in the Pedal, and at 2 2/7’ and 1 1/7’ on the manuals. 

In some modern English organs, particularly by Harrison 
& Harrison, a compound stop called Harmonics employs the 
seventh, and one American builder has also employed the 
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This series was prepared by urgent T.A.O. request 
and is here offered as the final chapters of the dis- 
cussions started some years ago by other interested 
readers and concluded to their satisfaction at that 
time. Senator Richards provides T.A.O.’s official 
statements as its closing contribution to the discus- 
sions. 


ninth, as well as the tierce and quint. I experimented with 
this type of mixture (in the Atlantic City Highschool in 
1925 and Convention Hall in 1930) but I found by experi- 
ence that these ranks set up unfavorable resultants, and even 
when most expertly handled they refuse to coalese in the en- 
semble, producing harsh unmusical resultants that obscure 
the pitch-line. It is evident that while these harmonics are 
naturally present in an organ pipe, artificial reenforcement 
of them is not indicated or desirable. In St. Mark’s, Phila- 
delphia, I inserted a Septieme in the seven-rank Cornet. Re- 
cently that set came into my possession and I converted the 
2 2/7’ pipe into a 1 3/5’ Tierce with most excellent results. 
For the present at least it were better that stunt mixtures 
be eliminated from organ design in favor of well-tried and 
established compositions. It should be remembered that 
fifth- and third-sounding intervals, such as are found in 
all mixtures, do set up resultant tones of graver pitch than 


the pipes in the mixture. Hence a mixture, in addition to. 


its usual function of harmonic reenforcement and balance, 
provides independent foundation tones at 16-8-4 and thus 
deepens the chorus. 

The revival of mixtures on a large scale can be attributed 
to Cavaille-Coll whose fine organs built in the middle of the 
nineteenth century set a new standard in organ design. 
pi. eo of his design for a normal Great are the Fourniture 
and Cymbel; there would also be a five-rank Cornet. 

Fourniture by Cavaille-Coll 

1-17: 15-19-22-26-29 
18-29:  8-12-15-19-22 
30-41: 1- 5- 8-12-15 
42- : 8- 5- 1- 5-8 
Cymbel by Cavaille-Coll 

1-12: 26-29-33-36 
13-17: 22-26-29-33 
18-24:. 19-22-26-29 
25-29: 15-19-22-26 
30-36: 12-15-19-22 
37-41: 8-12-15-19 
42- : 5- 8-12-15 

These examples are particularly interesting because they 
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THREE ATLANTIC CITY MIXTURES 
designed two decades ago by Senator Richards for Convention Hall organ, the 
world's largest; left, 7r Stentor; top right, 55 Cymbale; bottom, 6r ge 4 
rob- 








ics. All pipes are tenor-G; measuring lines a decimeter apart, 3.937''. 
ably no contemporary has done more with mixtures than the Senator. 


show the beginning of a modern tendency to break into the 
sub-unison harmonics in the treble, supporting the 16’ sub- 
foundation rather than the unison, and also to employ a 
greater number of breaks. This tendency has proceeded to 
greater lengths in modern German work and has now appeared 
in America, so that the newest mixtures, particularly Cymbels, 
are appearing with breaks at half octaves, dropping as much 
as five octaves in pitch. 

The reason for increasing the breaks in the mixture is not 
so much the original reason advanced, to the effect that the 
smaller pipes cannot be carried up the keyboard, but because 
of the more fundamental reason inherent in the unison-pitched 
pipe. In a unison Diapason or Principal, the development of 
the harmonics is weakest in the lower octave. The harmonic 
development proceeds progressively through the second and 
third octaves, and then becomes quite rich in natural har- 
monics. Above this point there is an apparent tendency for 
the harmonic development to fall off in the unison rank. I 
say apparent, not because the harmonic development is not 
actually in the pipe, but because the high frequency of these 
harmonics tend to pass them out of the range of hearing. Since 
they are thus no longer heard, the tones become less character- 
istic, and paler in color. 

The frequency-range of hearing for a person in middle life 
is commonly given as from about 30 to 8000 cycles, although 
many people can distinguish sounds up to frequency of 15,000 
cycles or more. The average radio receiver does not reproduce 
sounds having a higher frequency than 5000 cycles, although 
newer sets employing f.m. will go considerably higher. Hence 
it may be taken that as a general average 12,000 cycles is 
about the limit of average hearing. In the case of 1’ c2 in an 
organ pipe of the Diapason class, the upper spectrum of the 
harmonics has already reached the 14,000-cycle level and is 
not heard. As soon as the upper-partials are not heard, the 
sound appears to be more fluty to the ear. 
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Applying this phenomenon to the mixture, it becomes ap- 
parent that the important and particularly the higher but 
feeble harmonics of the lower octave of a Diapason can be 
profitably reenforced so that the weakest harmonics will be 
strengthened and an impression of greater brilliance given to 
the pipe. As we progress up the keyboard, with the greater 
harmonic development in the unison just mentioned, it no 
longer becomes necessary to reenforce the higher harmonics. 
We therefore drop downward and reenforce the lower 
spectrum of harmonics of the parent rank. Then as we get 
into the region of the middle of the keyboard we must again 
drop to a lower level because the harmonics of the parent rank 
that we are seeking to reenforce have again passed beyond 
the range of hearing; and in the upper range of the keyboard 
it becomes more profitable to reenforce the 16’ sub-foundation 
than the unison. In other words, the tendency now is to treat 
each pipe in the unison rank individually, and to reenforce 
it harmonically where such artificial additions will do the 
most good and where the harmonics in the mixture pipes, 
substituting for the now inaudible harmonics of the parent 
pipe, can be heard. 

I may add that there is another musical reason to justify the 
greater number of breaks. In playing contrapuntal music, 
such a mixture tends to separate and keep distinct the various 
contrapuntal lines. For illustration, the Cymbel on the 
Harvard Museum organ has numerous breaks. When this 
Cymbel is drawn with the unisons and Mr. Biggs is playing in 
two-part, both lines can be distinctly heard—and the impres- 
sion is that he is playing on two different manuals. 

Another reason for breaking the mixtures to a point where 
they drop below the unison harmonics is to broaden and re- 
enforce the treble. It has long been noted that the treble sec- 
tion of the organ is weaker than the tenor or bass section. The 
old Dutch organbuilders tried to remedy this by doubling the 
number of treble pipes in each stop. Cavaille-Coll tried to 
remedy the defect by dividing his chests and increasing the 
wind-pressure in the treble. We are inclined to do it by using 
generally higher wind-pressures and larger scales in the treble. 

By breaking the mixtures along modern lines we, in effect, 
adopt these older principles. We are actually doubling the 
main harmonic structure of the chorus and gaining the im- 
pression of greater strength and fulness in the treble. The 
general result is to raise the harmonic line in the bass and 
lower it in the treble. The reenforcement is leveled out so 
that both the bass and treble benefit where they are weakest. 

At this point I correct another oft-repeated misstatement. 
Mixtures are not introduced into an organ as noise-making 
machines. Mixture opponents often claim that mixtures were 
orginally devised to increase the power of the organ and that 
this now can be done by high-pressure reeds. As we have 
seen, this was not the real function of the mixture, nor were 
mixtures introduced for that reason. As a matter of fact, 
mixtures do not, excepting in rare instances, materially in- 
crease the dynamic level of the flue chorus. They do supply 
additional brilliance and this in turn creates an impression of 
power. The ear habitually associates brilliance in a musical 
tone with power. Thus, if we strike a piano key softly we do 
not get the same brilliance from the string as when the 
hammer hits it with considerable force. A trumpet is much 
more brilliant when fully blown. All orchestral instruments 
respond to this rule. Consequently a brilliant tone is always 
associated by the ear with a loud tone. So that when we draw 
a mixture with our flue chorus, the resultant brilliance gives 
this impression of increased power to the ear. That the power 
is not greatly increased can be easily proved. Watch the input- 
power meter on a radio broadcasting board. Draw a mixture, 
and practically nothing happens. But draw a high-pressure 
reed and the needle will oscillate widely. In this latter case 
there is a great increase in power because of the powerful 
fundamental tone in the reed. 

Mixtures, to be most effective, should be voiced on the 
restrained side, and more of them employed. Just as we have 
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repudiated the fat-scaled hard-blown Diapason, $0 must we 
also reject the equally big-scaled and blatant mixture. Just 
as we find twenty-four first violins moderately played to be 
more effective in the orchestra than eight violins energetically 
bowed, so too must we increase the number of mixtures rather 
than place our reliance on one mixture of overwhelming 
power. 

In this relation I am thinking of such examples as the 
Schulze five-rank mixture in the Armley organ. It has often 
been pointed to as an example of great power and brilliance. 
It is certainly all of that, The pipes are exactly the same scale 
as the unison Principal, have the same wide mouths, the same 
extraordinary winding; and, as has been mentioned, the third 
break, occuring at middle-C, is 1-5-8-12-15—nothing more 
than the doubling of the main flue chorus. This mixture in the 
almost cathedral-like proportion of the Armley church is ab- 
sorbed into the chorus by its acoustical surroundings and does 
give a fine effect. I have often wondered how this mixture 
sounded in the wooden music-pavilion in the private residence 
for which the organ was originally built. It must have been 
an almost overwhelming shock of atomic proportions. 

The suggestion that this type of mixture should be em- 
ployed in American organs should be taken with much cau- 
tion. I myself have reproduced this mixture on two occa- 
sions. The first was in St. Mark’s Church, Philadelphia— 
having warned the music committee previously that it would 
be much too loud. Situated in the west-end organ, it almost 
blew the elderly ladies completely out of. their seats in the 
rear pews. I recently rescued this mixture and, after recast- 
ing its composition into five breaks, used it as the top to a 
reed chorus in a 26-stop Swell Organ. I revoiced the whole 
thing on more moderate lines, softened the quints, and 
placed it in the rear of the Swell chamber where it successfully 
forms a brilliant top to a chorus of Willis-type reeds. 

The second use of this mixture was in the vast Audi- 
torium in Atlantic City. In this huge building it is of course 
quite at home, although still far from being subdued. 

Mixtures then should be voiced so as to be under, rather 
than over the unisons they complement; and more than one 
mixture should be supplied to a chorus so as to present a 
broad front of multiple musical sound-sources so graduated, 
dynamically, that some of them will be suitable for mp and 
mf combinations as well as for full-organ. Next month we 
return to the original subject of the nomenclature of modern 
mixtures. 

(To be continued) 


Geraint Jones Recital 
Brick Presbyterian, New York, Feb. 16, 1948 
Under Bernard R. LaBerge Management, 
Mr. Jones made his New York debut on the rather large & 
rich Ernest M, Skinner organ in the Brick Presbyterian by 
courtesy of its organist Dr. Clarence Dickinson. The printed 
program was changed to this: 
Gibbons, Fantasia in Four Parts 
Bach, Come Now Savior 
Bach, Toccata F 
Haydn, Minuet C; Andantino F; Allegro C. 
Mozart, Fantasia Fm 
Franck, Prelude-Fugue-Variation 
Denis Matthews, Soliloquy 
Liszt, Prelude & Fugue on Bach 
The recital began, not too loudly, with the solemn & solid 
Gibbons, which, while not of much musical interest, made an 
excellent introduction for a recital in a church. The choral- 
prelude followed along in quiet mood, with rich rather than 
harsh registration, and then the Toccata really opened the 
recital with its brilliance. Mr. Jones held somewhat to legato 
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style, with not too much fortissimo but with the solid type 
of organ body that prevailed here prior to the present over- 
use of upperwork; in the pedal cadenza he put on everything 
the organ could give, aiming at mass & power rather than 
clarity & brilliance. I liked it a lot; it was grand to once: 
more hear real full-organ not ruined by modern ideas. 

For real charm and unabashed entertainment, Haydn's 
Minuet was a gem, done as a dainty study in rhythm on 
fancy flute effects—in a way only the organ can do, though 
it so rarely gets the chance. Andantino followed in the same 
style, with registration to make it contrast; and Allegro was 
still a third in similar mood, again with contrasting registra- 
tion. It would not surprise me if these were the first trio 
of pieces of real concert entertainment I’ve heard this season 
from the sober organ world. 

Then Mozart and fff, and the violent contrast was quite 
all right. But in a piece titled Fantasia I would hardly treat 
a fugue section to serious registration; rather let fancy reign 
and use such fantastic tones as the 16’ Fagotto or Bassoon— 
that’s what they are for in an organ. The particular pieces 
by Mozart, Franck, and Liszt, all are rather worn out, but 
so well did Mr. Jones choose his colors that parts of the 
Franck were delightful, though the fugue is of no conse- 
quence and might be less boresome if taken pianissimo and 
fast; in the latter half the artist used a thick 8’ flute that 
added real beauty by contrast. Once again strings accom- 
panied a solo flute toward the end and made beauty for 
everybody. 

Matthews’ Soliloquy will be fine music for those with rich 
organs and a native feeling for the dreamy, ethereal, nebu- 
lous; Mr. Jones did well to introduce it, though he was not 
particularly in the mood for dreamy music, having so recently 
lost such disturbing things as his money and steamer-ticket. 
Liszt closed the recital in some grandly solid organ tones of 
a massive & thrilling structure we don’t very often hear in 
these days. 

All in all, it was an enjoyable recital marked by some real 
feeling, good contrasts between fortissimos and the infinitely 
more appealing’ pianissimos, and enough Tremulant, strings, 
celestes, & woodwinds to take the curse off the rigid frigid 
organ. I think Mr. Jones was trying to please Americans; 
he would have played even more charmingly had he tried 
instead to please only Mr. Jones. Anyway, thank heaven, 
his only excursion into the graveyard was the opening Gib- 
bons and we can forgive him that. 

I would like to see Mr. LaBerge bring Mr. Jones back 
here two years hence under a rigid contract not to play more 
than one piece by Bach on any one program, to play nothing 
whatever from any other German or any Frenchman, to play 
no music more than one hundred years old, and to have on 
each program at least three pieces of current English popular 
music, the rest of his program to be confined exclusively to 
British compositions such as Alfred Hollins’ Allegretto Grazi- 
oso, Concert Rondo Bf, Intermezzo Df, Morceau de Concert 
E; and Bernard Johnson’s Aubade, Caprice B, Elfentanz, 
Overture Csm, Pavane A, The Sigh & The Smile, Sonata di 
Camera; and any similarly entertaining music of high quality 
he can find by any other Britishers excepting Elgar. Mr. 
Jones plays for the radio. He presumably knows how to 
please audiences. I'd like to see some American audiences 
have just a little musical fun at an organ recital before I 
die. And I'd like to see that American hanged who stole 
Mr. Jones’ money & ticket.—T.S.B. 


SAYS GLENN DILLARD GUNN 
In Musical Digest, New York 


The most boring assignment in the music critic’s 
calendar is a recital of Bach’s music played on the so-called 
Bach or. baroque organ. This not because of any dislike of 
or a lack of understanding for the art of Bach but because 
of the inadequacy of the instrument. 
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In which the members of the profession and industry speak for them- 





selves through the record of their actions and thus provide food for 





thought on topics of current importance to the world of the organ. 








Scolding—Soothing—Suggesting 


No MAN should be allowed to 
have his own way too much. So let the readers snipe to 
their heart’s content. 

“One senses in the January issue the almost total de- 
moralization of T.A.O. as well as the gloomy outlook for the 
future which you make clear on your Editorial page. If there 
is one thing which probably has alienated readers from 
T.A.O. (if such is the case, and it ought to be) it is the 
idiotic and ill-natured ravings of one T.S.B. on the Editorial 
page. I would suggest that you either secure a competent 
person to write the Editorial page, or discontinue it entirely.” 
That from the northeast corner of the States. And this from 
Ohio: 

“There are some of us here who still believe quite a wealth 
of organ music has been written since Bach’s time. We could 
be accused of considering our customers. I agree with you 
that all too many attempts have been made at brother Handel’s 
‘Messiah,’ but the enclosed program provided a most interest- 
ing experience for me. The Church is Mennonite, not the 
long-whiskered type but rather progressive. Yet they use 
no musical instruments in their services. I wish I could de- 
scribe the effect of hearing their chorus of 75 humming the 
opening bars of ‘Comfort Ye.’ All solo accompaniments were 
hummed by the chorus. To my ear, the lack of accompani- 
ment enhanced the better choruses (as I consider them) and 
showed up the others as being hardly worth the time spent in 
preparing them. It was interesting to learn that they have 
no choir; the entire congregation sings, Their singing- 
leader told me they had used the ‘Hallelujah Chorus’ as one 
of their hymns that morning. Now wouldn’t that startle some 
satisfied congregations we've known?” This from Mr. 
Wayne Frary, Wooster, Ohio. His program showed a Dec. 
21, 1947, performance of Handel's ‘‘Messiah” in Oak Grove 
Church. The choruses listed as done, sans quotes: And the 
glory, O thou that tellest, For unto us, Pastoral ve rp 
(by the chorus), Glory to God, His yoke is easy, Beho d the 
Lamb, Surely he hath borne, And with His stripes, All we 
like sheep, Lift up your heads, Let all the angels, Since by 
man, Worthy is the Lamb, Amen. Now, Dr. Pedalthumper, 
you go out and train your choir to sing all those in public 
without accompaniment. Thanks to Mr. Frary, but he 
shouldn’t have agreed with T.A.O. in anything. 

“Keep up the work on a proper presentation of advertising 
for electronic instruments. Those advertisements [not in 
T.A.O.} on the forthcoming instrument by: are the 
biggest joke of all. A glorified melodeon performs a miracle 
and becomes ‘a cathedral organ.’ Perhaps they will attach 
a nickel-slot on one end. We admire T.A.O. for insisting 
upon honest advertising and we hope you can influence the 
Guild to support your efforts.” Thanks to Mr. Cannarsa 
of Hollidayshorg, Pa. Anyway we now have two manufac- 
turers of electrotones who have thus far used entirely honest 
advertising—the Baldwin Piano Company and the Connson- 
ata division of C. G. Conn Ltd. There are many cases where 
an electrotone could & should be recommended, for many 
varying reasons; it is up to the organ profession to remember 
the Baldwin and Connsonata, and recommend them to pur- 
chasers as strongly as these instruments merit. Such recom- 
mendations will be the most practical way for the organ 


world to fight the false advertising claims of the other 
manufacturers. 

“I am going to blow off steam now. There are many of 
us organists who are capable of giving recitals, and who 
really need that incentive. But practically never have the 
opportunity. While a student in Peabody it was found that 
I could give the so-called successful recital. With Virgil 
Fox as a teacher, I was all but talked into the concert field. 
However, practical reasons kept me from losing my head in 
that direction. I have to earn a living, and just at the right 
moment Virgil goes into the army and leaves me his job for 
duration. I enjoy the 4m and opportunities for recitals. 
Then Virgil comes back and I take the first job I can find. 

“I love my work here and I do not long for the New York- 
sized job or the concert career. But my organ provides no 
incentive for recitals and I feel that if there is nothing in 
that line for which to work, I'll soon become just plain dis- 
satisfied. If there were two recitals, say, on good organs out 
of town of which I could be assured each year, I'd be happy. 
There must be others beside myself who would be willing to 
play for expenses, just to keep up self-assurance and for the 
kick one gets from giving recitals. And we aren't all lucky 
enough to have Ernest White behind us, providing us with 
opportunities, such as my good friends Marie Schumacher 
and Edward Linzel. And why, for instance, is Edgar Hilliar 








Ohe Studio of Ernest White 


145 West 46 Street, New York 19, N. Y. 


The complete organ works of 
FRANCK and BRAHMS 
will be played in four programs by 


EDWARD LINZEL 


Sunday evenings at 9:20, April 4, 11, 18, 25 


MARIE SCHUMACHER 


Subscription tickets to the series will be two dollars 
and fifty cents, and may be obtained by addressing 
‘The Secretary for Organ Recitals,’ 145 West 46 
Street, New York 19, N.Y., before the date of the 
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heard so seldom in recital? Does his name ever appear on 
the recital lists at N. Y. regional conventions, etc.? That boy 
can really play and he doesn’t need someone constantly telling 
him how either. Why don’t the New York organists take 
notice of someone like Hilliar in their midst? 

“If some organization could be formed among the talented 
but more-or-less unknown organists (and those not especially 
interested in a profit) so that more recitals could be heard, I 
bet there’d be a lot of good playing that otherwise never 
comes to public attention.” We know this lady but we’re 
not telling anyone who she is. She has a thorough education ; 
she can deliver the goods. She has won scholarships. She 
knows what the score is & she’s not afraid to speak her 
mind. If organists liked to hear other organists play (instead 
of only themselves) her plan would be worth undertaking. 

But we must first decide whether the recitals are to be 
given for the profession or for the public, Or we might do 
both; have one set of recitals strictly private for the members 
of the music professions only, the other set public for the 
benefit of laymen—who like tunes & rhythms & harmonies 
and don’t give a continental about such atrocities as modern- 
ists & fugues & choralpreludes. 

The more I think of this, the better I like it. Possibly 
some organists somewhere will inaugurate the idea. Even if 
a smaller group of only a dozen organists in any community 
were of the same mind, the plan would be feasible and bene- 
ficial in the extreme. They could rotate the recitals among 
them and play with confidence, not disappointment, when the 
audience numbered only a dozen, for that would be all the 
audience expected anyway. No discussions, no criticisms; 
just friendly acceptance of the music as played. It would 
develop confidence, style. After a few trial years, possibly 
the group would be ready for a program of outright enter- 
tainment for the public at large, the event to be boosted pub- 
licly in the Sunday announcements from every pulpit repre- 
sented by every organist in the group. 

As things stand now, the average public never hears any 
attractive organ music; only church stuff. The organ is the 
greatest of all concert instruments, yet it never asserts itself. 
This lady has an idea that’s worth doing something about. 
—T.S.B. 


No. 5: Transcriptions 
By ROWLAND W. DUNHAM 


Associate Editor, Church Department 





Mustcat purists are firm in 
their insistence that any piece of music must be performed 
only in the manner prescribed by the composer. Transcrip- 
tions of any kind are anathema. Extreme leftists in the mat- 
ter of transcriptions devise and accept any kind of an arrange- 
ment of any composition that may suit their fancy. The mid- 
dle ground is carefully maintained by serious musicians gen- 
erally. 

Of the eminent figures in the field of creative music few 
have entirely abjured this practise. The organ arrangements 
of the Vivaldi violin pieces by J. S. Bach come immediately 
to mind. These are J Gnitely free transcriptions containing 
the skeleton of Vivaldi and the sure hand of the Master in 
their final realization. Certainly the orchestration by Mo- 
zart of Handel’s ‘‘Messiah” can find little objection. Al- 
though Liszt’s numerous piano transcriptions of all sorts of 
things from the nine Symphonies of Beethoven to the ‘‘Quar- 
tet” from “Rigoletto” are regarded as having outlived their 
usefulness, they were performed all over Europe in their day. 
Debussy did not hesitate to make over Satie’s ‘““Gymnopedies” 
for orchestra. 








; MAKE IT BEAUTIFUL: No. 2 
How barren this church would be without the ornamentation of its organ, a 
3-75 Wirsching of 1922, stoplist and undoubtedly case also by George 
Ashdown Audsley, in St. Peter's Episcopal Church, Geneva, N.Y. 


Dance-bands have exploited many serious pieces in a jazzed- 
up version, much to the annoyance of long-haired musicians. 
All sorts of arrangements of a surprisingly diverse repertory 
have been heard by millions for the first time in these varia- 
tions. Works like the Tchaikovsky and the Grieg piano con- 
certos, songs by Schubert, Tchaikovsky, and Mozart’s early 
piano Sonata in C are cases in point. Objections to this prac- 
tise can well be countered by the advantages of familiarizing 
the uninitiated with such compositions in their distorted ver- 
sion, thus preparing the way for a totally different reaction 
when they are heard in a proper performance. Anyway en- 
tertainment and art music have different objectives. 

Should we bar completely any arrangement from public 
hearing we would eliminate a sizable portion of the currently 
used literature. The Well-Tempered Clavichord, Suites and 
Partitas of Bach and Handel, nearly everything by Scarlatti, 
Couperin, Rameau, all of these were written for the harpsi- 
chord or clavichord, an instrument not at all like the _ 
It might be revealing to many a professional to hear fugues 
on such an instrument where, instead of having each entrance 
of the subject thumped out to the relative extinction of the 
equally important counterpoint, the texture would be main- 
tained without such exaggeration. All the so-called piano 
music before Beethoven’s Op. 106 would then disappear, ex- 
cept under special conditions. This includes all the concertos 
of Bach, Haydn, Mozart, and Beethoven. 

It seems to me the use of transcriptions must be guided by 
appropriateness and taste. To use such music we must be sure 
the revision has not destroyed the intent of the composer, that 
the occasion and the performance are proper. 

Appropriateness is largely a matter of thoughtful considera- 
tion. There are several common practises that disturb me 
not a little. One is the use of music of religious connota- 
tions in a secular concert. At a dinner last winter I voiced 








my disapproval of pianists’ playing Bach Choralpreludes in 


recital. Instantly a fellow-guest Claudio Arran, the famous 
pianist, agreed with me. Just the previous night there had 
been a similar concurrence from Stanley Chapple. These ar- 
rangements, usually by the often bombastic Busoni, consti- 
tute a usual inclusion in programs by such virtuosos as Horo- 
witz, for example. The adaptations for modern orchestra of 
organ works of Bach by Leopold Stokowski are stigmatized 
by many musicians as commercialized exploitations. These 
same critics accept with enthusiasm the several adaptations of 
Bach’s organ music by Schoenberg. The effectiveness of any 
organ music transcribed for piano (either solo or duo) is 
decidedly questionable to me. The so-called “symphonic 
band” finds itself almost devoid of decent repertory without 
resorting to a large proportion of music written for other 
media. Too much has been said about the adapting of secular 
music for church choirs to need further comment here. 

Good taste in selecting music that has been transcribed is 
obviously dependent upon a sound musicianship and compre- 
hensive background. Organists formerly indulged in much 
of this sort of music, some good, some definitely bad. There 
is music which is improved by an instrument like the organ 
with its peculiar ability to prolong notes. Some Mozart is 
thus improved despite the popular notion that his music 
must be fragile and delicate in interpretation. The most 
conspicuous transcriber of the last century for organ was the 
great Englishman W. T. Best. His tremendous contribution 
in this field is nowadays laughed off as hopelessly out-of- 
date. Nevertheless there are many of these creations which 
still are as effective and tasteful, to say nothing of the skil- 
fulness of the workmanship, as they were on the tracker-ac- 
tion organs of Best’s era. 

In the selection and use of transcriptions my advice would 
be this: After making sure it is really first-class music to 
begin with, the two principles involved must always be Ap- 
propriateness and Taste; the first regarding the suitability of 
the occasion for any particular work, the second concerning 
the musical justification of transplanting a composition from 
its original form to that of another instrument. If our 
judgment in both matters is sound and our motives sincere, 
we need have no qualms about the result or fear of adverse 
criticism.—R.W.D. 








MAKE IT BEAUTIFUL: No. 3 
as did the Reformed Church in Port Richmond, New York City, when the new 
2-22 Austin was installed in 1929; even though of the simplest design 
these organ cases speak with an eloquence that can't be denied. 


W ALTER BAKER'S TWO BACH PIECES 
Recordings reviewed by Charles van Bronkhorst 
If you are fortunate enough—and wealthy enough 

—to own one of the modern high-fidelity phonographs, you 
will certainly want the new Walter Baker recording of 
Bach’s Fugue a la Gigue and Erbarm’ Dick Mein O Herre 
Gott; one 12” vinylite record, 0-1001, $3.00 including tax 
and postage, available only from the Adelphia Record Co., 
510 East Wynnewood Road, Wynnewood, Pa. Recorded 
flat out to 11,000 cycles ‘‘for the best reproducing machines” 
and released in a limited edition of 500 disks ‘‘to insure the 
best in fidelity,” this record is the first in a new series of 
high-fidelity organ recordings. 

An interesting feature is the use of two different Philadel- 
phia organs, the Fugue presenting Mr. Baker on his 3m 


‘Haskell (1900) at the First Baptist Church; the other work 


was played on the famous Wanamaker organ. Mr. Baker 
gives inspired and beautifully contrasted interpretations of 
these two radically different Bach compositions. The Fugue 
trips along gaily and precisely in keeping with its rhythmic 
character, but never becoming a bit dull or monotonous. 
Have Mercy on Me shows what a real artist—with an ade- 
quate instrument—can do with Bach that is fundamentally 
simple in so far as actual notes are concerned but that never- 
theless contains profound and deeply-moving music. Mr. 
Baker makes every note a significant musical utterance and in 
so doing gives us not only one of the finest Bach perform- 
ances on records but, in my opinion, the best recording of 
the Wanamaker organ to date. 

While the $3.00 price may seem a bit steep to some, any- 
one who has an adequate reproducing outfit and is interested 
in hearing Bach’s music played and recorded at its best will 
find the results well worth any difference in price. 


NOT TOO LATE TO REMEMBER 

“Socialism does not and can not permit economic 
liberty, and therefore in fact it must ultimately cease to 
permit any other important kind of liberty.”—Henry Hazlitt, 
in Will Dollars Save-the World. 




















HOW DO WE DARE? 
By Ruth Douglass 
Director of Music of Mount Holyoke College 

The meagre literature on choral-conducting records 
a uniformly familiar list of qualifications for those who aspire 
to that curious art, It omits one, however, without which 
such aspirants may be either flabby time-beaters or irritating 
dictators: the quality of Presumptuous Audacity balanced by 
consummate humility. 

Without presumptuous audacity in the first place, how can 
one individual believe in his power to mold his heterogeneous 
fellows into a homogeneous group harmony? A conductor 
must handle people wisely with some sort of mystical 
magnetism, if the group is to cohere. How does he dare 
assume that 4e can command the respect, the subvervience, the 
loyalty of his following? How humbly must he face the 
responsibility of such a relationship! How humbly must he 
frankly admit his clumsy ineptness in dealing with person- 
alities! How perceptive must he be of individual variations! 

What is it but presumptuous audacity that justifies a 
choirmaster in presenting an amateur group weekly before the 
public, with but one short hour of rehearsal, when he knows 
that no individual artist of seasoned technical competence 
would attempt the same feat with the same scanty amount of 
practise? Yet with humble awareness of the utter inadequacy 
of the preparation, he boldy continues to produce, striving 
to make each precious moment progressively creative, fully 
realizing that he will be ever unsatisfied with the result. 

It takes audacity to set himself up as The authority on style 
before a group. Yet certainly the conductor must do so, if he 
is to Jead. With what humility, however, must he study the 
score and its traditions in private! 

The conductor with presumptuous audacity alone is a 
despicable egotist—not loved. He with consummate humility 
alone is a weakling—not respected. The development of 
ensemble, ‘togetherness’ from miscellaneous individuals, the 
authoritative presentation of choral literature with inadequate 
preparation which affronts the director's artistic integrity, the 
possession of the energy to unify people and the sensitivity 
to understand them, all these center in a dynamic focus before 
whose implications every mere human must bow. 

How do we dare? 
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ALL IN THAT SPLIT-SECOND 
Press the key, electricity energizes the magnet which opens the miniature 
valve at its top, lets air exhaust there, pressure-wind in A collapses bel- 
lows M, opening pallet C, wind fills bellows B, wire pulls the pipe-valve open, 
and there's music. Drawing from Dr. William H. Barnes' book. 
BUYING UP THE VOTES 
With your money, of course. ““A generous congress 
has passed many laws providing privileges and payments for 
veterans. . . . In 1946 these laws cost the taxpayers $7,600,- 
000,000. . . . The outlay for benefits soared from $151. for 
each veteran in 1939 to $418. for each of the 18,000,000 
veterans in 1946.”—-Wm. E. Pyne and Howard Norton, in 
the Baltimore Sunday Sun. 
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WICKS ORGAN OF THE MONTH 











CATHOLIC 
CHURCH 


SLEEPY EVE, MINNESOTA 





This month we are especially pleased to present 
the impressive installation in this important 
Minnesota Church. Specifications will gladly be 
supplied upon request to those interested in 
learning details of this organ. 


Designed to rigid requirements, the artistic voic- 
ing, durable con- 
struction, and def- 
inite superiority of 
Wicks Direct Elec- 
tric Action, make 

_ this instrument an 
outstanding success. 













It is indeed a privi- 
lege to add this fine 
installation to a dis- 
tinguished list of 
Wicks Organ. 


\WICKSr 
‘GHGANS’ 


HIGHLAND *« x* IJILLINOJUS 




















THE ELECTRONIC ECHO 
Devised by F. C. Wichlac to expand organ versatility 

“This Electronic Echo was an experiment with us for 
a great many years but we only recently secured equipment 


good enough to do the work,” says Mr. Wichlac. “Monsig. 
Newmann of St. Joseph’s Church, Wilmette, Ill., gave us the 
moral support and his fine long church to experiment in. At 
first we had Omar Whiley of Chicago fix us some reeds in a 
box, with electric action, which could be attached to an organ; 
but we finally ended up with putting special microphones, 
one in the Great and one in the Swell, and using duplicate 
swellshoes, one for the Great and one for the Swell, with 
special stop-tongues marked Echo Great and Echo Swell to 
bring on the amplifiers by remote control. 

“When the swell-shutters are closed on the organ, you 
can work your Echo’ Swell shoe and get the organ through 
the distant speakers which reproduce all the tones, including 
CCC on a 16’ Violone.” 

The purpose is to provide an Echo Organ effect at 
minimum cost without any of the expenses & complications 
involved in the installation of such an organ in the auditor- 
ium. It can be used with excellent results for processional & 
recessional purposes. And in addition it helps increase the 
volume of the entire organ by amplifying it through loud- 
speakers placed at the opposite end of the auditorium from 
the organ. (Readers can reach Mr. Wichlac at 3051 N. 
Menard Ave., Chicago 34, Ill., and he’s perfectly welcome 
to this free publicity. Thanks to him for answering T.A.O.’s 
questions. ) 


DEGOATING THAT VOX 
Irreverently proposed by Joseph S. Whiteford 
This might interest those who have Vox Humanas 
and don’t like them because they're so nanny-goat like. It is 
possible to improve them considerably by taking off the cap 
(if so equipped) and stuffing it with about 34” of absorbent 
cotton (sterilized, if you play a baroque that ancient Miss 
Gotrocks gave the church, in which she insisted on having a 
Vox, Harp, & Chimes so you could play Lemare’s you-know- 
what). Make sure it is one piece and extends to the sides 
of the cap so that when you replace it the top of the resonator 
will pinch the cotton and prevent its falling into the pipe. 
Since it does not affect the accoustical length of the pipe, 








OR MAKE IT HOMELY 
and have no organ-case at all, not even a simple one, as did the Port Rich- 
mond Reformed in the good old dark ages when the front looked exactly 
like this horrible example of what a church should never be. 


and the overlength only a little, reed compensation is very 
slight. As the pipes get smaller, you use less cotton, making 
sure not to cover the holes in the side. 








School of Sacred Music 


UNION THEOLOGICAL SEMINARY 
The Rev. HENRY PITNEY VAN DUSEN, Ph.D., S.T.D., President 
HUGH PORTER, Sac.Mus.Doc., F.A.G.O., Director 
CLARENCE DICKINSON, Mus.Doc., Litt.D., Director-Emeritus 


Courses in Everything Pertaining to the 
Ministry of Music of the Church 


Degrees: Master of Sacred Music, Doctor of Sacred Music 


The ‘regular Summer Session of the Seminary will include 
two special courses in Sacred Music: The Use of Music in 
Religious Education, by Marguerite Hazzard; and Music of 
the Church, a course for ministers, church musicians, and 
laymen, by Ray F. Brown. 


FACULTY 
Charlotte Lockwood Garden 
Alfred M. Greenfield 
Marguerite Hazzard 
Normand Lockwood 
Wallace McPhee 
Mrs. William Neidlinger 
Hugh Porter 


Anne Robertson 
Frederick Schlieder 
George Wm. Volkel 
Christos Vrionides 
Morris Wynn Watkins 
Corleen Wells 


Carl Bergen 

Lowell P. Beveridge 
Norman Coke-Jepheott 
Clarence Dickinson 
Helen A. Dickinson 
Harold W. Friedell 


Year begins September 20———Catalogue on request 
R 


UNION THEOLOGICAL SEMINARY 
Broadway at 120th Street New York 27, N. Y. 















































A superb instrument 
traditional in tone, design 


and method of playing 


THE BALDWIN ELECTRONIC ORGAN 


Specifications and Other Details will be furnished on request 


The Baldwin Piano Company, Cincinnati, Ohio 
BALDWIN, ACROSONIC, HAMILTON AND HOWARD PIANOS ¢ THE BALDWIN ELECTRONIC ORGAN 
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F VENTS FORECAS 


for the coming weeks 


Nothing is gained by reporting an event after it 
has taken place; if is then too late for readers 
to attend. Column closes the 14th of the month. 

Chicago: Van Dusen Club presents three 
M.Mus.-candidate recitals March 22, April 
12, 26, in the American Conservatory; spon- 
sors a recital by Dr. Edward Eigenschenk in 
Kimball Hall May 12. 

Cleveland: Edwin Arthur Kraft 
Trinity Cathedral, April 4, 4:00. 

Mt. Vernon, Iowa: Cornell College pre- 
sents a festival of ‘50 years of musical life 
of American west of the Mississippi,” May 6 
to 8. 

New York: Calvary Episcopal series, John 
Cartwright recital March 14, 8:00; Bach's 
“St. John Passion’’ March 21, 8:00. 

Do.: Vernon de Tar recital, Church of 
Ascension, March 15, 8:30; Faure’s ‘‘Re- 
quiem” and Palestrina’s “Stabat Mater,” 
March 21, 8:00. 

Do.: Virgil Fox & Richard Weagly in 
special Guild service, Riverside Church, 
March 15, 8:15. 

Do.: Willard Irving Nevins, Bach’s St. 
Matthew,” First Presbyterian, March 21, 
8:00; Handel’s “Messiah,” March 28, 8:00. 

Do:: Oratorio Society, Bach’s ‘‘B-Minor 
Mass,”” complete, Carnegie Hall, March 23, 
8:15 

Norfolk, Conn.: Yale’s Music School ses- 
sions, June 28 to Aug. 6. 

Wilmington, Del.: N. 
Dubois’ “Seven Last Words,” 
byterian, March 7, 4:00. 

WALTER BLODGETT 

Museum of Art, Cleveland 

March 10, 8:15 
*Reger, Int. & Passacaglia 
Boughten, Prelude on a Bach Song 
Bach, Be Thou Welcome 
Krebs, Prelude & Fugue C 
Sowerby, Madrigal 
Hindemith’s Sonata 2 
Dupre, Toccata Ave Maris Stella 

March 7, 14, 21, 28, 5:15. 
*Bach, Be Thou Welcome 
Sowerby, Madrigal 
Dupre, Toccata Ave Maris Stella 

Mr. Blodgett plays this same 

each Sunday of the month. 

JAMES S. CONSTANTINE 

St. Paul’s Episcopal, Charlottesville 

March 14, 5:00 
Walther, Jesus My Joy 
Bach, O Lamb of God 
Reger, Ein Feste Burg 
Shepherd, Garden Hymn Fantasia 
Sowerby, King’s Majesty Prelude 

Mr. Constantine’s choir will sing a stanza 
of the Chorale or hymn before the playing 
of each number. 

MAURICE GARABRANT 

Cathedral, Garden City, N.Y 

March 14, 21, 4:00. 

*Andriesson, Chorale 1 
Rowley, Pavane 
Noble, Dundee Prelude 


recital, 


Lindsay Norden, 
Hanover Pres- 


program 
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Saint-Saens, Evening Bells 
Bossi, Alleluia Finale 
*Jongen, Marche Religieuse 
Couperin, Soeur Monique 
Bach, O Sacred Head 
Hark a Voice Saith 
Franck, Piece Heroique 
JOSEPH HOFRICHTER 
A. & M. College, Stillwater, Okla. 
March 18, 8:15 
Krebs, Two Preludes (trumpet & organ) 
DeLamarter, Gothic Prelude 
Bach, Passacaglia 
Mozart, Sonata 14 (organ and instruments) 
Sowerby, Poem (viola & organ) 
Dupre, Poeme Heroique (brass & organ) 
Widor, 5: Toccata 
Weaver, Exultation (organ & piano) 
Assisting are viola, piano, 3 trumpets, 3 
trombones, drum, and chamber orchestra. 
J. HERBERT SPRINGER 
St. Matthew’s Lutheran, Hanover 
March 21, 3:00 
Handel, Occasional: Overture 
Reger, Melodia; Consolation; 
Int. & Passacaglia. 
Rheinberger’s Sonata Am* 
Clokey, Legende 
Franck, Finale Bf 
DR. ELMER A. TIDMARSH 
Union College, Schenectady 
March 14, 4:00 
Dupre, Cortege et Litanie 
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Spinning Song 

Four Stations of the Cross 
Wagner, Parsifal Prelude 

Good Friday Music 

KILGEN ORGAN CO. 
announces the following: 

Lansing, Ill., First Reformed, a 3-27 
opened in early, January recital by Dr. Wm. 
H. Barnes; stoplist in later columns. 

Meridian, Miss., Fifteenth Avenue Baptist, 
a 3-32 entirely expressive in three chambers, 
to be opened in April by Edouard Nies- 
Berger, stoplist in later columns. 

And the following new contracts: 

Artesia, Calif., First Christian. 

Bluffton, Ohio, St. John’s Reformed. 

Coffeyville, Kans., First Methodist. 

Columbus, Ill., Immaculate Conception. 

Columbiana, Ohio, Grace Reformed. 








Dubert Dennis 


TEACHER — CONCERTS 


First Christian Church 
Oklahoma City 

















Paul H. Eickmeyer 


M. Mus., A.A.G.O. 
KALAMAZOO "MALE — 
lamazoo, Michi 
ST. PAUL'S EPISCOPAL. ‘CHURCH 
Lansing, Michigan 





Cyril Barker 


Ph.D., M.M., A.A.G.O. 
Detroit Institute of Musical Art 
(University of Detroit) 
First Baptist Church, Detroit, Mich. 




















Martin W. Bush 


F. A. G. O. 
First Central Congregational Church 
Chairman, Music Department 
RSITY OF OMAHA 
Omaha, Nebraska 














Charles Harlan Clarke 


Organist and Choirmaster 
Evangelical Lutheran Church 
Wilmette, Illinois 














Joseph W. 
CLOKEY 














Donald Coats 


ST. PAUL’S CATHEDRAL 


Wilshire at Figueroa 


Los Angeles, California 


























LILIAN CARPENTER 
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1948 Juilliard Summer School 


ROBERT HUFSTADER, Director 
June 28 to August 6 


Instruction in all branches of music including 


ORGAN AND CHURCH MUSIC 


Special courses for organists and choral directors in church music, ora- 
torio, conducting and liturgical services. 


120 Claremont Avenue, New York 27 


VERNON DE TAR 














C. Harold Einecke 


Mus.D., Mus.B., F.W.C.C. 
RECITALS and LECTURES 
General Delivery 
Los Angeles, California 


Robert Elmore 


Concert Organist 


Mgt.: Bernard R. LaBerge, Inc. 
119 West 57th St. —_ New York 


Harold Fink 


Recitals 
Englewood, N. J. 


























Box 242 


Norman Z. Fisher 


M.S. M. 
Organist and Choirmaster 
East Dallas Christian Church 
Dallas 4, Texas 


Charles W. Forlines 


RECITALS 
Associate Professor of Music 


MORRIS HARVEY COLLEGE 
Charleston, West Virginia 






































Grigg Fountain 


M. Mus. 
Faculty 
OBERLIN CONSERVATORY 
Oberlin 


Oliver Herbert 


Mus. Doc. 
The First Church in Albany 
Albany, New York 


Ohio 
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Compton, Calif., First Lutheran. 

Grand Rapids, Mich., Wallin Congre- 
gational. 

Newport, Ky., Corpus Christi R.C. 

Redondo Beach, Calif., St. James R.C. 

Plymouth, Ind., First United Brethren. 

South Bend, Ind., St. Stephen’s R.C. 

All are 2m; four are already installed, 
seven soon to be. 


Obituaries 


To eulogize would be unworthy; merely to record 
the available facts is the purpose here. 


MRS. CARRIE S. KELLOGG 
died Feb. 16 at the age of 80. In addition 
to her long interest in the organ world she 
was a doctor on the staff of Battle Creek 
Sanitarium for 17 years and was the wife 
of W. K. Kellogg, founder of the Kellogg 
Company and W. K. Kellogg Foundation. 








David Hogue 


PLYMOUTH CHURCH 
Lansing, Michigan 


Horace M. Hollister 


MM. 3:.R. 
Organist-Director 


Mt. Lebanon Methodist Church 


Pittsburgh 16, Penna. 


























Harry H. Huber 


M. Mus. 
KANSAS WESLEYAN UNIVERSITY 
First Christian Church 
Salina, Kansas 
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JOSIAH KIRBY LILLY 
died Feb. 9 in Indianapolis. He was born 
Nov. 18, 1861, in Greencastle, Ind., studied 
pharmacy and attained both fame and wealth 
in that realm. In his youth he had so en- 
joyed the songs of Stephen Foster that he 
devoted himself to a vast collection of Foster 
songs and other materials about the com- 
poser, and donated this Foster Hall Collec- 
tion to the University of Pittsburgh. He is 
survived by his widow and two sons. 

ERMANNO WOLF-FERRARI 
died Jan. 21 in Venice. He was born Jan. 
12, 1876, in that city and attained fame as 
a composer. 


PRIZES & COMPETITIONS ‘ 
$100. is offered by the Edward B. Marks 
Music Co. for the best piano-playing among 
the students of Peabody Conservatory; one 
of the requirements is that each contestant 
must play three pieces composed during 
the present century. 

A debut recital and $100. are offered by 
the Young Men’s & Women’s Hebrew 
Association, New York, for pianists, violin- 
ists, cellists, and vocalists. Data from A. W. 
Binder, Y.M.H.A., Lexington Ave. at 92nd 
St., New York 28. 


OOPS! EXCUSE IT PLEASE 
The cares of this life and deceitfulness of 
riches, or lack of them, proved too much for 
another organist. To drown his sorrows he 
took to drink, heartily. How better to 
celebrate than ring the bells? So ring the 
bells he did. With the ‘“Doxology’? That 
would not be appropriate, so he played “The 
St. Louis Blues.” Such should not be, thought 
the cop; dashing into the church he carried 
the organist off to the courts. Verdict? A 
year’s probation for intoxication. These 
tower bells had better be played only when 
one is sober. (No, we won't tell on him.) 








EDWARD 


LINZEL 


RECITALS 
145 West 46 St. — New York 19 








Robert M. Stofer 


M.S. M. 
Organist and Choirmaster 
The Church of the Covenant 
Cleveland 














Gilbert Macfarlane 


Choirmaster —- Organist 
Director of Choir School 


TRINITY CHURCH 


Watertown, N. Y. 





Charles Dodsley Walker 

















Roy Perry 
First Presbyterian Church 
KILGORE, TEXAS 


Samuel Walter 


Trinity Church, Newton Centre 


Boston University 

















Richard Purvis 
Organist and Master 
of the Choristers 
Grace Cathedral San Francisco 


G. Russell Wing 


M. S. M. 


Organist and Director 
First Congregational Church 
La Grange, Illinois 

















Irene Robertson 


MUS. D., F.A.G.O. 
Organist 
FIRST METHODIST CHURCH 








E. Richard Wissmueller 


New York City 




















145 West 46 St. — New Yark 19 


UNIV. of ee Recit als bee — oo 
— Dale W. Y 
ale A oun 
SCHUMACHER a. 3 
RECITALS Zion Evangelical Church 


Jordan Conservatory — Butler University 
Indianapolis 
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JOSEPH BONNET 
whose edition of the three Cesar Franck 


Chorales, posthumously published by J. 
Fischer & Bro., is one of his great contribu- 
tions to organ repertoire and a splendid 
example of conscientious editing and artistic 
insight. 


THE CONNSONATA 
was presented for a three-day inspection in 
early February in New York City. A com- 
plete description of the instrument will 
ultimately be presented in these pages. 

CANTATAS & ORATORIOS 
Walford Davies’ “Everyman’’ was done by 
Dr. Clarence Dickinson, Brick Presbyterian, 
New York, March 7; his other Lenten 
cantatas were Bach's “St. Matthew,” Mendels- 
sohn’s “Elijah,” Parker’s “Hora Novissima,” 
Stainer’s ‘Crucifixion,’ Verdi's “Requiem.” 

Debussy’s “Prodigal Son,’ Paul Terry, 
Cathedral Church of John, Wilmington, Del., 
Feb. 19, “performed as originally intended 
by the Composer,” the choristers singing be- 
hind a curtain, “the action portrayed in 
pantomine in front of the curtain.” 

Faure’s ‘‘Requiem,”’ Virgil Fox & Richard 
Weagley, Riverside Church, New York, 
March 14; 

by Charlotte Garden, Crescent Avenue 
Presbyterian, Plainfield, N.J., Feb. 29; 

and by Dr. Hugh Porter, School of Sacred 
Music, New York, Feb. 24. 

Francis Poulenc’s ‘‘Mass’” in G, the Rev. 
Hugh Giles, Central Presbyterian, New York, 
Feb. 8. 

Bernard Roger's “Raising of Lazarus,” 
Messrs. Fox & Weagly, March 28. 

Martin Shaw’s “The Redeemer,’ Hans 
Vigeland, First Presbyterian, Englewood, 
N.J., Feb. 22. 

Charles A. Sheldon’s ‘Centennial Cantata,” 
Mr. Sheldon, First Presbyterian, Atlanta, Ga., 
Jan. 7, first performance of the work written 
to celebrate his Church's first century. “Dr. 
Sheldon has tried to capture the religious 
emphasis which our Church has used through 
the last century. He has introduced the types 
of music which have come with the different 
eras, written in characteristic style. It begins 
with ‘In the beginning,’ includes even the 
humming of the Negro janitor, and ends in a 
modernistic vein.” 

Sowerby’s ‘Forsaken of Men,” Harold 
Friedell, St. Bartholomew's, New York, 
March 17; 

Dr. Sowerby, St. James Episcopal, Chicago, 
March 23. 

Wagner-Garden, ‘Eucharist Music,”’ Char- 
lotte Garden, March 9. 

R. V. Williams’ “Five Mystical Songs,’ 
Messrs. Fox & Weagly, March 7. 
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COMPOSER AT WORK 
Believe it or not, this man has of late 
produced some organ compositions of 
superior quality; only here he is not writing 
a sonata but building an organ for his home. 
It’s Jean Pasquet of Garden City, Long Island, 
and he has set up a fairly complete wood- 
working shop in his home. It will be a 
four-manual and he already has most of the 
pipework. That thing he’s working on is 
the Violin Diapason chest showing the pouch- 
board; he is shown drilling holes for the 
magnets to exhaust the pouches. 


CHURCH CONTRIBUTIONS 
The First Congregational, Columbus, Ohio, 
Donald D. Kettring organist, gives some 
figures in its Nov. 30 calendar. If your in- 
come is $5,000. a year and you give the 
church $200. it costs you only $150. because 
the politicians will take it if you don’t give 
it to an accepted charity. If you earn $10,- 
000. and give $500. it costs you only $325. 
If $15,000. and you give $750. your actual 
cost is $450. And if, lovely thought, your 
salary is $25,000. and you give the church 
$1,500. it costs you only $600. 
REPORT-CARD METHOD 

G. Russell Wing, First Congregational, La 
Grange, Ill., has devised a 314x6 report- 
card to keep his younger choristers, and their 
parents, informed of their status & conduct 
through each of the three semesters from 
the first weeks of Sept. to Dec. Dec to 
March, March to June. First side of the 
card gives chorister’s natne & choir, rehear- 
sals held, ditto attended, services held, ditto 
attended, and percentage of attendance; co- 
operation; effort; and special credits— 
Thursday rehearsals attended, new-member 
credit. The back of the card explains the 
system of marking and gives spaces for the 
signature of the parent, one space for each 
of the three semesters. Mr. Wing promises 
a later report on the use of the new sys- 
tem. At the beginning of 1948 he had an 
adult chorus of 15s-10c-6t-8b; highschool 
choir of 17s-11c-3t-10b; intermediate choir 
of 15 boys and girls; junior choir of 37; 
primary 31. All this makes an increase of 
30 choristers since last June. 


THE INSTANT-MODULATOR 


Modulation from any key to any other at a glance— 
no pages to turn . . . INSTANT, COMPLETE, and 
MUSICAL. Truly a boon to organists and accompanists. 
Nothing to compare with it! Write and let us show you 
what delighted users throughout the country say 
about it! 

Price $2.00 postpaid. Money-back guarantee. 

THE MARVIN MUSIC EDITION 

260 Handy Street — New Brunswick, N.J. 
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ERNEST WHITE ON WNYC 
Series of broadcast recitals 
Thanks to enormous labor costs and 

unprecedented taxes this series of 25 half- 
hour broadcasts from the Ernest White Stu- 
dio, New York, over WNYC on Wednes- 
days at 8:00 p.m. from Sept. 3 to Feb. 25, 
can only be summarized here. Edward Lin- 
zel played 7 programs, Marie Schumacher 8, 
Mr. White 9, and there was one with choir. 

There were four Bach programs and one 
each of 18th century, French, English, Mes- 
siaen. 

Some of the Programs 
*Reubke’s Sonata 
Brahms, Two Choralpreludes 
*Vierne, 1: Prelude; 2: Scherzo. 
Widor, Gothic: Andante Sostenuto 
Mulet, Noel 
Widor, 6: Allegro 
*Willan, Int.-Passacaglia-Fugue 
Zechiel, Three Choralpreludes 
*Durufle’s Suite 
Honegger, Choral 
*Hindemith’s Sonata 1 
Franck, Prelude-Fugue-Variation 
Farnam, Toccata 
*Franck, Grande Piece 
Boellmann, Ronde Francaise 
*Franck, Chorale Bm 
Langstroth, Two Choralpreludes 
Brunswick, Old Year Hath Passed 
Elmore, Rhumba 


BACH ARIA GROUP 
William H. Scheide, Director 
The Guild presented the program in 

Congregation Emanu-El, New York; forces 
were violin, cello, 2 oboes, 2 flutes, 2 so- 
pranos, alto, tenor, bass, piano. Numbers 
refer to cantatas. 
a-t-v-c-p. 66: Ich fuerchte nicht 
s-f-f-c. Mass: Qui tollis 
t-c-p. 76: Hasse mich 
b-f-v-c-p. 157: Ja ich halte 
s-a-0-0-c-p. 23: Du wahrer Gott 
a-v-c-p. 132: Christi Glieder 
s-0-0-c-p. 97: Ihm hab’ ich mich 
s-o-f-f-c-p. 127: Die Seele ruht 
b-f-c-p. 123: Lass o Welt 
s-t-c-p. 110: Ehre sei Gott 

“It was another of those delightful ex- 
periences which come along now & then; 
great depth of musical import, and _tech- 
nical perfection,” said S. Lewis Elmer. 


N.A.S.M. 
National Association of Schools of Music in 
its 24th annual convention, in Boston 
changed five schools from associate to full 
membership, added one more to full mem- 
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bership, and eight to associate; Westminster 
Choir College was one of the two approved 
for graduate instruction. Officers elected in- 
clude D. M. Swarthout president, Rowland 
W. Dunham one of the four vicepresidents. 


USING THE CALENDAR 
Christ Church Cathedral, Louisville, uses a 
4-page printed calendar, and one of those 
four pages is taken by Jack Edwin Rogers, 
successor to Ernest A. Simon (now organist- 
emeritus) to talk to his congregation about 
the music of the services, dealing with all 
phases of the Cathedral’s music, with notes 
about anything & everything that should in- 
terest the congregation. Many churches give 
their organists a small corner of the calendar 
for his use; this is the only church known 
to T.A.O. that gives its organist a whole 
page every week. Another idea of pos- 
sible use to other organists: Christmas eve 
Mr. Rogers took his choir of boys & men 


“‘to the Pendennis Club grill room & main 


dining-room and sang Christmas carols.” 
The Cathedral devotes 13% of its total bud- 
get to its music. Hurray. 








Texas Organ Service 


Tuning, repairing, organs rebuilt—20 years in the 
Southwest on all makes. Centrally located on U.S. 
80 and 281 to cover Southwest easily. 


R. P. CONDRON 


Morgan Mill, Texas 
or P. 0. Box 285, Stephenville, Texas 

















Robert Baker 


Sac. Mus. Doc. 
First Presbyterian Church of Brooklyn 
Temple Emanu-El, New York City 


RECITALS INSTRUCTION 














St. Luke’s Choristers 


Long Beach, California 


William Ripley Dorr, Director 
Mus. Bac., B. S. 

Latest Motion Picture Releases: 
SONG OF LOVE 
MAGIC TOWN 

FIGHTING FATHER DUNNE 











 “HILDIAR 
ORGANIST 


ST. MARY THE VIRGIN, NEW YORK 19 
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Emerson Richards 
Organ Architect 


800 SCHWEHM BUILDING 
ATLANTIC CITY 


























August Maekelberghe, Mus.M., F.A.G.O. 


ST. JOHN'S EPISCOPAL CHURCH, DETROIT I, MICHIGAN 
Professor of Organ, Marygrove College — Conductor, The Madrigal Club 
Director, The Nurses Choruses of Mt. Carmel Mercy, and St. Joseph Mercy Hospitals 
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CHOIRMASTER CONFERENCE—July 12-16 
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Paul Allen Beymer, Christ Church, Shaker Heights 22, Ohio 


The Rev. Edward N. West 
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FRONTISPIECE PHOTO 
Our thanks to Jerome B. Meyer & Sons for 
the photo of the three generations of Meyers 
in the factory in Milwaukee where organ 
pipes are made for the trade. Jerome B. 
Meyer, founder of the business, was born on 
a Jan. 26 in Ammerschweier, Alsace-Lorraine, 
came to America in his youth; he became a 
citizen in 1893 and the next year was fore- 
man of the pipe department of the Barckoff 
Co. For 14 years he was with Lyon-Healy in 
the same capacity, and then in 1906 he 
founded his own business of making pipes 
for the trade, in which capacity he has 
served builders in all sections of the nation. 

His father was an organbuilder in Ammer- 
schweier, and when Mr. Meyer paid a visit 
to his home-town in 1923 he assisted the 
organbuilder, Joseph Rinkenbach, in convert- 
ing to electric action. In his youth he played 
cornet and alto in various bands and did 
some playing in orchestra. He has always 
been active in church work, taught Sunday- 
school for almost’ half a century, was chief 
usher in Trinity Methodist for over a third 
of a century, and has served as trustee and 
on the official board. In addition to making 
pipes for the music department of organs, 
the Meyer plant also specializes in making 
pipes for cases. 

His son, Charles Theodore Meyer, was 
born in Chicago, had his schooling in 
Milwaukee, served as a_ pipemaker for 
Aeolian-Skinner and Wicks, and is now fore- 
man in his father’s factory. And, as our 
photo shows, the third generation is repre- 
sented by C. T. Meyer, Jr., who served with 
the navy 32 months, chiefly in the Pacific, 
and is now an apprentice with his grand- 
father’s organization. Which is one of the 
satisfactions of the organbuilding world, 
when the tastes & ideals of the father carry 
on down, as in this case, to the fourth 
generation. 


BALDWIN-WALLACE 
College, Berea, Ohio, presented its Opera 
Workshop March 5 in two one-act comic 
operas, by Mozart and Pergolesi. 

ATLANTA INSTITUTE 
John Milton Kelly directed a church-music 
institute in Atlanta, Ga., Feb. 4 to 8. A 
special musicale was given by the participants 
and it was recorded and heard by them in 
re-broadcasts. 

GRACE LEEDS DARNELL 
on leave of absence from St. Mary’s in the 
Garden, New York, is giving her course on 
the organization and training of junior choirs, 
in the Graham Eckes School, Palm Beach, 
Fla. Sessions are held either in the School or 
in one of the churches in West Palm Beach 
and will continue for-a dozen weeks under 
Miss Darnell’s direction. 
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THREE OF A KIND 


Right to left, Jerome B. Meyer, Charles T. 
Meyer, and Charles Theodore Meyer, Jr— 
and if your eyes (and our engravers) are 
good enough you'll see the strong family 
resemblance right down the line. 


WILLIAM A. GOLDSWORTHY 
now on tour of the 48 states or part thereof 
had reached Arizona by the end of February 
and was headed for Los Angeles. The 
Goldsworthys are due to return to New York 
early in the summer. 

AMERICAN CONSERVATORY 
presents Mus.Bac. degrees next June to 
Judith Bergloff, Annette Bills, Peter Fyfe, 
Jack Goode. 
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“LORD'S PRAYER” 
in either English or Latin text is available 
in a setting by Richard Keys Biggs, published 
some ten years ago by Ditson and obtainable 
through Presser. Since the review columns 
cannot include any but currently-published 
music, this excellent setting is noted here. 
A. W. BINDER’S 
Lament in Memory of the Defenders of the 
Warsaw Ghetto had its first performance 
Feb. 15 in Kaufmann Auditorium, New 
York, in the fourth members’ concert of the 
Y.M. & Y.W. Hebrew Association. 
CHARLES HENDERSON 
directed the Singers’ Guild of Scranton in a 
program of Bach cantatas Feb. 1 & 2 in 
Wilkes-Barre and Scranton, Pa. Originally 
planned as testimonial concegts, they were 
changed to memorial concerts on the death of 
Paul Gies on Jan. 29; Mr. Geis was the 
founder of the Bach Choruses of the two 
cities. Cantatas were “Praise Our God” and 
“Watching Praying,” with the solo-cantata 
“My Life is Filled.” An ensemble of 18 
instruments furnished the accompaniments. 
ELLEN S. LIGON 
has been appointed to Trinity Methodist, 
Richmond borough of New York City. 
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INTERESTED IN ORGANS? 
If so you should be receiving The Organ, a 
quarterly published by Musical Opinion Ltd., 
13 Chichester Rents, Chancery Lane, W.C.2, 
London, Eng., at 12s 6d a year. The 
January 1948 issue contains a long history 
of the organs in St. Paul’s Cathedral, London, 
from 1694 to the present 1947 rebuild; a 
summary of the stoplist of the world’s largest 
organ, that in Atlantic City; photo and brief 
history of an organ “made in England in 
1700" and now “in the United States 
National Museum, Washington, D.C.,’’ and 
many other matters of interest. T.A.O. 
readers may send their subscriptions at $3.10, 
through T. A. O. office, if more convenient 
than remitting by international money-order. 
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WEATHERED THE STORM 

Mr. and Mrs. Hans Steinmeyer, the latter a 
native of Ohio, in the Steinmeyer garden, 
Oettingen, Germany; photo by the then- 
lieutenant Edwin D. Northrup. What the 
Germans planned to do to Mr. Steinmeyer 
was plenty, but the Americans & British 
started doing things too soon, so the Stein- 
meyers and their home and factory escaped. 
Mr. Steinmeyer, builder of some of Ger- 
many’'s largest organs, spent several years 
working in an organ factory in America. 


CHURCH MUSIC 

was the subject of a two-day conference in 
the University of Oklahoma, Norman, Jan. 
23-4, two organists on the faculty. In addi- 
tion to the subjects universally discussed at 
such times, there were talks on necessary 
mechanics of a church choir, treatment of a 
choir as a part of the service, budget, import- 
ant organ compositions for the church year, 
improvising on hymntunes, directing the 
choir from the organ-bench. 


A.S.A.P. 

The Theater Owners of America has signed 
a mew 10-year contract with AsCap, after 
five months of negotiation, displacing the 
scale in use since 1934. The scale gives 
AsCap annual fees of 10c a seat for small 
theaters, 25c a seat for houses seating 1500 
or more. Thus small houses will pay $45.00 
a year for the privilege of using copyright 
music if they have 450 seats, and a theater 
having 2000 seats will pay $500.00 a year, 
an increase of $100. Not bad, is it? Before 
AsCap, the poor composers & publishers got 
nothing but the purchase price of the sheets 
of music. 


HOORAY FOR INFLATION 
“President signs bill raising G.I. benefits’ by 
ten, fifteen, and thirty dollars a month for 
the various classes. A high-pressure labor- 
union in Cleveland forced their own wages 
up to $98.80 for 371/2 hours a week in 
daytime, $103.80 for 35 hours a week night- 
work. Postmaster general in Washington 
“urges rise in mail rates.” ‘‘State increases 
legislators’ pay’’ $2,500. a year each in Tom 
Dewey's Albany. Atta boy! Everybody now, 
up with costs, up, up, up. Let all the Me- 
First gangs make life the more wretched for 
everybody else. Then we can have that 
crash and all start over again, this time 
possibly on a basis of common sense instead 
of greed. 
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CLOKEY’S PARTITA 
was performed Feb. 15 by the Battle Creek 
Symphony, Roger Parkes conducting, Paul 
H. Eickmeyer organist. 

AN ALLEN ELECTROTONE 
has been sold to Convent Avenue Baptist, 
New York; it’s a 3m and was first publicly 
played Feb. 9. 

ROBERT RAYFIELD 
has been appointed to St. Paul’s Episcopal, 
Chicago. 


Maurice Garabrant 
M.S.M., F.T.C.L. 
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Wolf Poison ! 


There’s one 100-proof way to guard your 
door against this fellow’s visit. 


There’s wolf poison in every U. S. Sav- 
ings Bond you buy. There’s sweet security, 
too—for your home, your family and your- 

’ self. 


U. S. Savings Bonds are 100% guaran- 
teed by Uncle Sam. They pay you $4 for 
every $3 you put in, after 10 years. 

Think of this profitable saving in terms 
of future comforts and luxuries. Think of © 
the advantages it will mean for your chil- 
dren as they grow up. 

Think. THINK. THINK. 

Then start saving right away—today! 
Start saving automatically this sure, con- 
venient way. If you work for wages or sal- 
ary, enroll in the Payroll Savings Plan— 
the only installment buying plan. 

If you’re not eligible for this plan—if 
you're in business but not on a payroll— 
ask your bank about the equally practical 
Bond-A-Month Plan. 


REMEMBER —U. S. Savings Bonds are 
poison to wolves! 


Automatic saving 
i$ sure saving — 


U.S. Savings Bonds 


Contributed by this magazine 

in co-operation with the 
Magazine Publishers of America 
as a public service. 


TO RECORD—NOT TO EULOGIZE 


AMERICAN COMPOSERS 
On programs of major orchestras 

The National Music Council Inc., 
338 West 89th St., New York 24, N.Y., 
has issued its 8th annual survey of the pro- 
grams of major American orchestras with 
special emphasis on their performances of 
works by American composers during the 
1946-7 season. The 25 orchestras with 
seasonal budgets of $100,000: or over were 
studied and the complete report is avail- 
able at 6 cents. 

Total works performed numbered 1968 
of which only 152 were by American-born 
composers; “the percentage fell off to a 
lower point than any previous season ex- 
cept that of 1940-41.” T.A.O. says this 
may be due in part to the outrageous type 
of “music” so many current Americans 
try to write; it may be astonishing but it 
is neither beautiful nor interesting—but the 
very same must be said also of current 
compositions imported from America’s adored 
Europe. 

During the 1945-6 season American com- 
posers rated 9.2% and numbered 69; in 
1946-7 they rated 7.7% and numbered 61. 
Among them, of special interest in the or- 
gan world, were Chadwick, Foote, Howard 
Hanson, MacDowell, Frances McCollin, Harl 
McDonald, Carl McKinley. 

We list the orchestras here in the order 
of their use of music by native-born Ameri- 
cans, the first figure giving the percentage of 
American-born works compared to the total 
works played; the next figure gives the 
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number of works by American-born com- 
posers; next includes also works by foreign- 
born composers naturalized or merely mak- 
ing their living here; and the final figure 
shows the total number of works performed 
during the season. 
Indianapolis—17.3 %-10-12-58 
Columbus—16.7%-7-9-42 
Oklahoma—15.9%-11-15-69 
Cleveland—14.9%-10-19-67 
Denver—13.4%-9-14-67 
Rochester—12.8%-6-7-47 
Los Angeles—10.8%-7-12-65 
Pittsburgh—10.3 %-15-25-145 

And since the rest of them fell from a 
maximum of 8.9% to a minimum of 2.2% 
they're hardly worth listing, but we name 
the most famous of them and give their 
records. 
Philadelphia—6.7 %-7-20-104 
New York—5.4%-8-17-149 
Detroit—4.8%-4-7-84 
Chicago—4.4%-6-15-137 
Boston—3.7%-3-12-82 
Baltimore—2.2%-2-5-89 

American dollars are splendid for all 
these conductors, but American music in 
their estimation is something else again. If 
they discriminated also against the atrocities 
written by foreigners we would not blame 
them for similar discrimination against what 
we fear all too often are atrocities written 
by Americans. But they don’t. Americans 
get the gate. They get the dollars—more 
than one of them could get in any foreign 
country. All hail the National Music Coun- 
cil for publishing the facts. 


DR. ROBERT GRISWOLD 
of Heinz Memorial Chapel, Pittsburgh, has 
lost two fingers of his left hand, amputated 
after his hand was crushed in an accident. 


WURLITZER & RODZINSKI 

Artur Rodzinski and his Chicago Symphony 
have made a new recording of Strauss’ Thus 
Spake Zarathustra, with the organ part 
played by Irwin Fischer on the Wurlitzer 
Orgatron, the electrotone invented by the 
late Albert Hoschke and first manufactured 
by the Everett Piano Co.; Wurlitzer ac- 
quired it some few years ago. 


COOL OFF? 

Next summer, of course; you won't need it 
immediately. But W. Philip Cotton comes 
forward again with the pleasant idea of 
conveying some of the wind from the bel- 
lows to the console, to blow the organist’s 
troubles & heat away. For winter Mr. Cot- 
ton improves on the old idea by suggesting 
the installation of electrically-heated coils at 
the outlet and directing the wind not at the 
organist but at his keyboards. 
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THAT WEDDING 

Elgar, Son. G: Mvt. 1 

Widor, Andante Cantabile 

Bach, Gigue Fugue 

Bach, Jesu Joy of Man's Desiring 

“Praise my soul the King of heaven,” a 
hymn sung as choir & clergy entered 

“Psalm 67," chanted as the bride & groom 
went to the high altar 

“We wait for Thy loving kindness,” Dr. 
Wm. McKie, a motet composed for the 
occasion by Westminster Abbey's organist 

“The Lord’s my Shepherd,” a hymn sung to 
the tune “Crimond” 

“Amen,” Gibbons, sung after the benedic- 
tion 

“God save our gracious king,” one stanza 
of the British national anthem 

“Blessed by the God and Father,’ Wesley, 
the anthem sung while the register was 
being signed in St. Edward’s Chapel 

And that’s the program outlined in the beau- 

tifully-printed 36-page booklet announcing 

in minute detail the full procedure of “the 

wedding of her royal highness Princess Eliz- 

abeth and Lieutenant Philip Mountbatten, 

R.N., Westminster Abbey, Nov. 20, 1947,” 

in London. However, a newspaper report 

added Handel's Water Music and Hubert 
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WHAT GOES ON HERE? 
You couldn’t get along very well without 
such men as George D. Gabel, seen here 
“tuning reeds in a nice roomy Austin.” If 
you don’t agree it's roomy you should see 


some chests. Mr. Gabel first went with 
Austin thirty years ago and is now on his 
own, working out of Orange, N.J. 


Parry’s Bridal March as additional organ 
numbers. 

Incidentally, Miss Soosie, the bride prom- 
ised (which many American girls no longer 
do) to “obey him, and serve him,” and all 
that, while the groom ignored obedience 
(even though she'll be queen some day) and 
promised only love, comfort, honor, and 
such. 

SCHOOL OF SACRED MUSIC 
presented Andre Marchal in two master- 
classes and a recital, in December and Jan- 
uary. Most recent student recitals were by 
Robert Glover and James Winn. 


IVAN R. BECKWITH 
has been appointed to the First Methodist, 
Brattleboro, Vt., where he plays one of 
Estey’s earliest organs. 


A SCHOLA CANTORUM 
has been instituted by Everett Titcomb in 
the Church of St. John the Evangelist, Boston, 
Mass., “to foster interest in the study 
and singing of Gregorian chant and other 
liturgical music.’ Activities include the 
adult chorus of the Church, singing at ‘High 
Mass on Sundays” and other occasions, ‘with 
instruction, individually or in classes, when 
needed. The Sunday Evening Group, young 
men and women choristers and organists, 
meet Sunday evenings in the choir room arid 
constitute the choir for evensong. 
MINNESOTA UNIVERSITY 

is holding a composers forum May 19 to 23. 
Compositions are submitted to the music- 
faculty members who will select “‘at least 15” 
to be played during the forum by an 
orchestra of 70. This is one of the best 
moves yet made in behalf of young American 
orchestral composers. What they need is 
an opportunity to hear their works. Giving 
them prize money misses the mark by miles. 
The composers whose works are selected for 
performance must be able to supply the 
necessary parts for the orchestra. Head of 
the music department is Dr. Paul M. Oberg; 
address, U. of M., Minneapolis. 
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EDWARD B. MARKS CO. 

celebrated its 54th anniversary Feb. 7. The 
Corporation’s first song was “The little lost 
child,” composed by its founder, Edward B. 
Marks. Beginning ‘with one published song 
and a basement office,” E.B.M. now has a 
catalogue of over 22,000 titles including all 
fields from popular to classic, ancient to 
ultra-modern. 
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Organist-Choirmaster, First Baptist Church, 

Decatur 60, Illinois. 
SYKES, Lauren B.* 
VAN DUSEN, Frank, Mus.Doc.* 
VAN _REES, Cornelius 

Organist & Director of Music 

Baptist Temple, Brooklyn, N.Y. 
WALKER, Charles Dodsley* 
WALTER. Samuel* 
WARD, Herbert 1 

Trinity Cathedral, Trenton 8, N.J. 
WATTERS, Clarence 

Trinity 1, Calege. Hartford -7, Conn. 
WEINRICH 

16 Prospect Ave., Princeton, N. J. 
WHITE, Ernest 

145 West 46th St., On York 19, N.Y. 
WING, G. Russell, 
WISSMUELLER, E. Richards 
WOMBLE, James* 
YOUNG, Dale W.* 
YOUNG, Gordon E.* 
P U BLISS HER S 





AMSCO MUSIC PUB. CO. 

1600 Broadway, Sar! York 19, N. Y. 
BROADCAST MUSIC INC. 

580 Fifth Ave., New = 19, N.Y. 
FISCHER, J. Fischer & Bro 

119 = 40th St. New, York 18, N.Y. 
~~ 7 H. W. 

48th St., y ‘York 17, N.Y. 
LITURGICAL MUSIC PRESS INC 
oosey & Hawkes, 668 5th Ave., New York 19. 
MARKS Pag B. Marks Music Corp 
Bldg., Radio a New York 20. 

MORRIS. ‘Edwin 'H. Morris 

1619 Broadway, New York % me. ¥. 
WITMARK, M. Witmark & Sons 

1250 Avenue of Americas, New York 20, N. Y. 





TAO DIRECTORY 


AMERICAN ORGANIST, THE 
Richmond Staten Island 6, New York, N.Y. 


DIGGLE, Dr. Roland 
Los Angeles 36, Calif. 





260 S. Citrus Ave. 
DUNHAM, Rowland W., Dean of College of Music, 
University of Colorado, Boulder, Col 





CONSERVATORIES 


tae yo oo SCHOOL 


12th New York II, 
OBERLIN. SONSERVATOR 
berlin, Ohio. 
SCHOOL OF SACRED Music 
Broa wer 120th St., New York 27, N.Y. 
WESTMINET R CHOIR COLLEGE 
Princeton, 





N. Y. 


B Ut kD E R S 


AEOLIAN-SKINNER ORGAN CO. 


New York 22: 4 East 
AUSTIN ORGANS INC. 
Main Office: Hartford, Conn. 
New York 18, 522 Fifth Ave. 
ie FRERES 
St. nthe, ‘ Se Canada. 
HILLGREEN, "LANE & 
Alliance, Ohio 
KILGEN, Alfred G., Organization 
1639 W. Adams Blvd., Los Angeles 7, Calif. 
McMANIS, The Charles W. McManis Co. 
1213 Haskell Ave., Kansas City 2, Kans. 
MOLLER, M. P. Moller Inc. 
Main Office: Hagerstown, Md. 
Chicago: Allerton Hotel 
Louisville: ——_ Building 
New York 5 East 42nd St., 
Philadelphia 2: 1505 Race St. 
Seattle 4: 810 Third Ave. 
REUTER ORGAN CO. 
wrence, Kansas. 
WICKS ORGAN CO. 
Highland, Illinois 





Room 1303. 





E@QuUtP MENT 


Blowers, see Spencer-Turbine 
Electric-Action, see Reisner. 
Key-Action hee — Orgelectra 
MAAS ORGA » Calans 

3015 (pod po bie os "Angeles 26, Calif. 
MEYER, Jerome B. Meyer & Sons Inc., Pipes 

2339 S. Austin St., Milwaukee 7, Wise. 
ORGAN BUILDERS SUPPLY Cco., Parts 

Box Hollidaysburg, Penna. 
ORGAN SUPPLY CORP., Organ parts & supplies. 

540 East 2nd St., Erie, Penna. 
ORGELECTRA, Key-Action Current 

6525 Olmsted Ave., Chicago 31, Ill. 
ORGOBLO, see Spencer Turbine Co. 
REISNER, W. H. Reisner Mfg. Co., Inc., 

Action parts of all kinds. 

Hagerstown, 
SPENCER TURBINE vor on Blowers 

Hartford, Conn. 








CUSTODIAN S 


—a ORGAN CO. 
ox 259, Warren, Ark. 
CONDRON: Re; 
Morgan Mill, Texas. 
DELOSH BROTHERS 
Guaranteed used organs, tuning, maintenance 
35-08 105th St., Corona, N.Y. HAv. 4-8575. 
GABEL, George D. 

754 Burnside St., Orange, N.J. Tel.: 
2-3149. Over 30 years experience. 
ae ye Paul N. & CO., Everything for organ. 

P.O. Box 685, (Oklahome City 1, Okla. 
LAVALLEE, Wilfrid 
All makes of organs tuned, —, maintained. 
325 yp | Road, New York 6 
MOHR, Louis F. Mohr & Co. 
99 Valentine Ave., New York 58, N.Y. 
Se Chester A. 
Spring —. Princeton, N.J. 
SCHLETTE harles G 
Church organs rebuilt, tuned, poten yearly 
contracts; Blowing plants installed etc. 
1442 Gillespie Ave., New York 61. TAlm. 9-3944. 
THIEMER, Julius C. 
8 Edward St., Lynbrook, L.I., N.Y. 





Orange 





ARCHITECT S 


— William H., Mus.D 
2 S. Wabash ‘Ave., Chicago 5, Wt. 
MONTAGUE, Laurence H. 
81 Princeton Bivd., Kenmore-Buffalo, N.Y. 
{Aasectoted with Wicks Organ Co.) 
RICHARDS, Emerson 
AteutiC City, N.J. 








ELECTRONIC S 


BALDWIN PIANO CO. 
Cincinnati 2, Ohio. 
NN, C. Conn Ltd. 


Elkhart, Indiana. 
SCHULMERICH ELECTRONICS INC. 
Sellersville, Pa. 








GREAT CONCERT BRGANIST 


CBS BROADCASTS 
(Ks EVERY SUNDAY 
= 
SG MORNING 
+ 
\ 


Just released: COLUMBIA MASTERWORKS Record Album 728 


“Organ Music of Bach” 


Prelude and Fugue in E flat ('St. Anne’’) Toccata in F major (the ''Great'') 
Fugue on the Creed (the Giant Fugue) Fantasy and Fugue in G minor (the ''Great'’) 


NOW BOOKING — Concert Season 1948 - 1949 


SOUTH and WEST: EAST: 
January and February 1949 Throughout Season 


CONCERT MANAGEMENT ARTHUR JUDSON, Inc. 


Division of COLUMBIA CONCERTS, Inc. 113 West 57th Street, N. Y. 19, N. Y. 





